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Jacques Bodart furniture is made in limited quantities because it is for the discriminating. lr is 


intended for those of certain taste who appreciate and want the unusual, and ‘“ he demand 


perlection of treatment in design, construction and finish. 
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Lamp Table. 26” high. 
24” diameter. 


Coffee Table. 16” high. Available 
in both 24” and 30” diameter. 


Striking a new high in sophisticated 
occasional tables, these I. Schwartz 
inspired creations offer limitless decorative 
possibilities. Clear 44” plate glass tops are 
affixed to handsome black lacquer bases 
by patented suction cups, eliminating the 


need of unsightly fasteners. 


GLASSWOOD FURNITURE, INC. 


a division of 


L Schuat 


GLASS & MIRROR CO. 
412-418 East 59th Street, New York 22 


PLaza 9-7866 
Los Angeles Showroom: Boyer Brown, Inc., 8800 Beverly Blvd, 
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Contemporary French Regency and Modern Bedroom 
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from SWITZERLAND 


maclumil-m a celalemicliilel’ys 
house of Eschke, Zurich, we now offer 
exciting hand screened prints with 
like roallirem<elitoC Mme lire Meme) lolm@celate[- 


in silk—of 102 subtly varied tones. 









MORLEY-FLETCHER Z/ LINENS 


315 East 53rd Street, New York 22, N. Y. * Plaza 8-0535 







showrooms: boston e chicago = * ~=§dallas 
honolulu * los s * san francisco 
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the return of 


“FONTAINEBLEAU 
a magnificent Seiad 
reproduced from 

iz the brocaded 
lampas of 
MARIE ANTOINETTE’S 


bedroom in the 


Palace of Fontainebleau 
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Decorative Fabrics 
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REGENCY 
BREAKFRONT 


No. D114 REGENCY BREAKFRONT To Retail Under $400. 


58” x 80”—One Piece Crown Glass, 

Crotch Mahogany, Solid Mahogany 

Exposed Parts, Inlays and Solid 

Mahogany Carvings. Hand Tooled 

a Genuine Leather Writing 
esk. 








You know when you specify Saginaw’s impressively beautiful, extremely useful 
new Regency Breakfront, your clients will be completely satisfied. They'll recog- 
nize instantly and approve the fine proportions and graceful lines of this classic 
beauty . . . the richness of its crotch mahogany, the distinction of crown glass, 
the luxury of genuine leather. 


And the Saginaw trademark is as ever your assurance of superb craftsmanship 
and authentic styling . . . your guarantee of true value, generous profits. 


AVAILABLE FOR IMMEDIATE SHIPMENT 


Display Rooms and Executive Offices 
37 YEARS OF maw FURNITURE CRAFTSMANSHIP 666 Lake Shore Drive @ Chicago 11, Illinois 
FURNITURE SHOPS New York Office @ 267 Fifth Avenue 


Write for Latest Catalog. 
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This is a tale of mistaken identity deep in the heart of 
Texas and the resulting hilarious consequences. 

Just when things are blackest for Debbie Telford 

Esther Williams) and Cornie Quinell (Red Skelton), 
members of the Belrow Western Carnival, along comes 
Dan Sabinas (Keenan Wynn), an intoxicated cattle 
millionaire who is saved by Cornie from a gang of 
crooked concessionaires. Dan invites Cornie to join him 
at the swank Comache Hotel, where he is expected to 
check in that night. The millionaire generously offers 
Cornie the keys to his car and asks him to drive it to the 
hotel, while he takes a cab—and, as usually happens 
when he goes off on one of his sprees, orders the cab 
driver to take him on a long jaunt. To Mexico City, in 
fact! 

Upon driving up at the Comache Hotel in the 
Sabinas car, Cornice, with Debbie at his side, is mistaken 
by hotel employees for the millionaire and ushered to 
a reserved suite where the trunks of Sabinas and his 


ster have already been deposited. Believing that 


a preview of MGM’s “TEXAS CARNIVAL” in technicolor 


Sabinas will show up soon and get everything straight, 
Cornie decides to go along with the masquerade. 

Sabinas finally shows up and is given the brush-off 
by hotel employees convinced that Cornie is the real 
millionaire. But everything ends happily after a lot more 
monkeyshines and a wild chuck wagon race. 

The set decorators for these crazy quilt proceedings 
were Edwin B. Willis, Henry Grace and Keogh Gleason; 
and the art directors were Cedric Gibbons and William 
Ferrari. The color scheme throughout is terra cotta, 
citron, brown and white. The rugs are of Puerto Rican 
hemp made by the blind, a government project, and are 
dyed terra cotta; the low chairs with leather lacing are 
from Mexico; the pottery urns are by Rita Lawrence; 
and the large seat in the foreground of the lobby is 
covered in Jofa linen representing cowhide; the drapery 
fabric is from Ted Meyer, Inc., Los Angeles. Decorative 
accessories include a trompe |’ocil of cowboy parapher- 
nalia and a chest of old Spanish design in copper, brass 


and wood, designed by the set decorators, 
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Boyer-Brown Inc 


159 The Prado N.E 


Bacon-Perry Inc 


ATLANTA 
DALLAS 
OS ANGELES 


“FLORAL FANTASY” 
a 45 inch repeat on percale, 
linen, and antique satin 





Now on Exhibit at Grosfeld House 


ifty- we Distinguished Snterians 


Traditional, Contemporary, Modern by Eminent Designers 





Italian Baroque Bedroom by Gertrude Jarvis 


designed from the 


decorator s viewhoint 


... executed by Grosfeld House 





The hundreds of new pieces of furniture now on display at Grosfeld House were designed from the varying 


viewpoints of a star-studded roster of decorator-designers. Each masterful piece is unsurpassed in work- 
manship—hand-crafted in the Grosfeld House factories from the very finest woods, fabrics and construction 
materials the world has to offer. We invite you to see this new furniture, displayed in idea-filled, trend- 


setting interiors, at Grosfeld. Send for illustrated brochure. 


Manufacturers of Furniture f= lz, 
Piss of Baglond Coreg Lik osfel W AAOUSCE 


215 EAST 58th STREET, NEW YORK 22, N.Y. 


-—> 


CHICAGO ° LOS ANGELES 














EP 





with one bold stroke Cassard joins 
the meaning of modern mechanics 
with the discipline of ideal form 
and points in a new transitional 
direction for furniture design 


| (tsTow Tt 17 $3 tubes. 20” 


DuMont blact picture tube RC A-lwensed chasst 


futomatec brightness control, 12" coaxul 
wud speaker Automatu elimination of puture 
itter, HICH FIDELITY ¢ i. a Be eel 
+ tube separate built-in antennas for iV 

and FW Harmonu distortion less than ‘4 of 1 
ull ume. PH APH vy) RC. B80 Garrard 


phonograph with 7 speed record changer 

futurmatyu feature that stops player after last 

rercora Incorporate every recent advance wn 
rd transmission. ROLIPMENT INSTALLED A 

TOW TELEVISION CO VER YORE 

tandard serie polures for Tt ural 


avatlable nationally 








TRANSITION 


a custom television, radio and 
phonograph unit fused with 

a Provincial inspired Cabinet by 
Cassard that brings to your interior 
planning the benefits of modern 
mechanical science and the beauty 
of a great French interpretation 

of ideal form. CABINET DIMENSIONS: 
Height 50”. Width 44”. Depth 25'4". 
Choice of several finishes. Available 
with or without the mechanical 
equipment listed below. 


Complete price: $1275 f.o.b. 


CASSARD ROMANO CO. INC. 
305 E. 63rd St., New York 21 


This label keeps tradition alive 








tion alive 





THE MARKET 


A brief guide to new sources and products, an introduction te little known 
artists and craftsmen, and a survey of current trends from coast te coast. 


MODERN THAT WORKS 


Buyers of contemporary furniture are constantly on the 
search for fresh, clean, uncluttered design. So insists 
Robert Barber who attempts to give it to them—strik- 
ingly and effectively—in his newly-opened showrooms 
at 6 East 53rd Street, New York. This venture, known 
as “Carefree Contemporary”, makes use of the abilities 
of four outstanding modern designers . . . Tony Paul, 
Alexander F. Styne, AID, Joe Martin, and William 
Evans .. . as well as capitalizing on the talents of 
Barber himself. The theme throughout is true livability. 
Surfaces are glass or formica which take without hos- 
tility to the friendliness of grubby young hands or care- 
less older ones: each piece is almost everything-proof— 
from heat, water, alcohol, grit, and day-to-day scuffing. 
Visual interest is maintained by the graining of natural 
light and medium dark woods smartly contrasted with 
wrought iron. Functionalism and good looks parallel 
each other. The result: upholstered pieces which look 
(and_are) comfortable; coffee, lamp, and other tables 
which cater to conventional needs plus maintaining a 
design technique which insures their being continually 
refreshing. Sparking the fine wood, glass, and wrought 
iron pieces are iron and iron mesh seating and catch-all 
units—believe-it-or-not as far as prices go. This entire 
collection is the result of months of use in the home of 
Robert Barber—actual on-the-spot testing which insures 
that each piece really “works” where it was intended to 
be used. This is a dynamic new set-up which you should 
visit for your young, medium-budget clients as well as 
for the oldsters who appreciate the sheer restfulness of 


clean contemporary. 


FOUR FLOOR-COVERING FLOORS 

Sometimes fun and efficiency mix so well that you wonder 
why nobody ever thought of it before! Such is the case at 
the new showrooms of Kenmore Carpet Corporation at 
208 East 58th Street, where, under the direction of sales- 
manager Lester R. Belmuth, the four-story building has 
blossomed out with a wealth of new ideas—all leading to 
more beautiful floors for you. In a series of special rooms 
the various floor coverings—all types, all price brackets, 
all periods—are shown. As point of drama there is a 
graceful circular staircase leading to the second floor and 
to the terrace and bar setup that is certain to appeal to 
many a shop-weary client on a warm summer’s day. Roy 
Williams and Kermit Holmes, both well known to the 
trade, have joined this dynamic organization, too—a 
good source to keep in mind for every conceivable floor 
covering problem on your agenda, 
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WALLPAPER . .. DRAMATICALLY PRESENTED 


One of the most dramatic new wallpaper showrooms in 
that of Fine Art Wallpaper Co., Inc., at 575 
Madison Avenue, New York. The theory (and we would 


wh =... 


rate it “successful”), is to suggest, as much as possible, 
the feeling of entering a restful, spacious salon wherein 
the selection of paper for the entire house could be done 
with graciousness and dispatch. Toward that end up- 
holstered pieces are sweeping and comfortable, open 
area is plentiful, and colors are conducive to relaxed 
thinking. Actually, “for the entire house” is exactly how 
these fine hand-screened and machined papers are 
dubbed. Of the hand-prints there are approximately 
two-hundred-fifty different patterns, twenty-one scenics, 
and these come in an endless variety of colorations, may 
be printed, too, in your own colors. In addition to the 
more economical machine prints (excellent for many 
specific settings), there is the “metaphane” line of sixty 
patterns which is scrubbable—ideal for restaurants and 
other areas of much traffic. There are Japanese grass 
cloths imported in huge quantity, veneered woods, and 
fine hemp cloths—in all a selection which makes it 
possible to select paper for the entire job all on-the-spot. 
An interesting angle to this paper story is that this firm 
will not push paper unless they think it will do the best 
job for your client, have been overheard to suggest paint 
in the living room in order that other patterns and 
textures might be introduced therein—an intelligent 
approach which assures that your particular problem 
will be treated with integrity. 


FURNITURE AND ACCESSORIES UPTOWN 


More space . . . the better to see their complete and 
comprehensive line of furniture and accessories. That's 
the news from Clarence Veit, now handsomely estab- 
lished at 175 East 87th Street (just off Lexington 
Avenue), in New York. This firm has been noted for an 
almost endless variety of items (wood and upholstery), 
that mate with moods either traditional or modern. Now 
you many wander with your client through their great 
new expanse of showrooms and see most of the models 
quickly and smartly set about. . . . Bonus at this ad- 
dress is the graciously colorful showspace of Interiors’ 
Import Co., Inc., where you can see the hand-carved 
imports from Italy—traditional, gold-gilt, and in perfect 
taste at wee prices. This dual set-up makes this a smart 
address at an easy-to-get-to uptown location. 


Continued en page 26 
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“CHESTNUT WALK 


Chestnut Walk” mural, illustrated in center panel... anew 
A. H. Jacobs handprint wallpaper . . . ‘four beautiful colors 


iriftwood, dove grey. spruce and fern green. Comes in two 


‘sections. each 27 inches wide by 8 feet high. $60 per set. 
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‘A. H. JACOBS COMPANY) 


See meADISON AVENUE. NEW YORK 2722. N. 
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Demure, discreet and altogether delightful! 
Made of yew-wood and mahogany with a writing 
bed covered in English tooled hide. A truly distinguished desk 


superbly executed in the old world tradition. 


WOOD and HOGAN 





385 MADISON AVENUE « NEW YORK 17, N. Y. 


America’s Largest Wholesale Selection of Distinguished English Furniture 


MERCHANDISE Mart, CHICAGO 
Sole American distributors for Arthur Brett & Sons, Limited 
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MARKET, continued from page 21 
ANTIQUES IN THE FRENCH MANNER 


Edward Garratt, Inc., at 160 East 56th Street, is a firm 
which is one of the fortunate in being able to display a 
collection which is not only handsome but practical. Cur- 
rently on view are some extremely nice little barrel chairs, 
for instance, which revolve (they were originally desk 
chairs, of course) in a fashion which might interest a 
client who just can’t do without television and yet wants a 
room full of distinctive antiques. These chairs range in 
period from Louis XVI (this one is signed) to a Charles 
X design, quite understated in detail, with whorl arms 
and nice, delicate legs, an exceptional feature of itself for 
furniture of 1825. Another Charles X item of great charm 
is a three branch candelabrum in ormolu in the Chinese 
taste. Really hard-to-find is this firm’s First Empire back- 
gammon table which is excessively simple in its rectangu- 
lar outline, and yet shows none of the pomposity and 
clumsiness which has a way of creeping into even the best 
of this genre. This item combines mahogany with ebony, 
ivory and box, and its size is appropriate for today’s 
living—22¥Y2” x 44” x 2934” high. In the showroom you 
will see also an exceptionally nice pair of black Regency 
chairs in the best manner, with heavy raised ormolu orna- 
ment and horizontal reeding, their legs perfectly plain 
sabers, by contrast. Garratt’s accessories need no intro- 
duction to most people, and to say that there are many 
new things in this direction is enough said—or almost. 
As an illustration, there are a pair of large watercolors— 
views of Rome and Florence—signed by Fontaine, as well 
as a set of six watercolors of architectural motifs, at- 
tributed to Percier, extraordinary for their detail. 


ONE ADDRESS—MANY SERVICES 


It’s always a good bet to visit a showroom where they 
have very obviously planned for your every need and 
whim. Such a place is the newly-opened space at 38 East 
97th Street, in New York, where two top firms share 
honors. Carpet House—under the direction of Irving 
Zucker and William Warfman—caters to all types of 
floor coverings. They will work with you (and your 
client), from the very beginning plans to the final per- 
fect installation, can show you the very finest (as well 
as budget) items to bedeck floors. Town and Country, a 
trade shop which works on your custom problems 

draperies, slipcovers, bedspreads, and cornices—is 
under the direction of Arthur Gordon and Lewis Kirsch. 
This firm can work from a mere idea or an entirely- 
formulated plan, has a large selective group of fabrics to 


save you steps (if you so choose), and does truly top 


hand-work entirely to your specifications. Another plus 
at this address, and an excellent sales help to you, is the 
at-your-beck-and-cal] service of Marian Coler Charles 
who does on-the-spot sketches and renderings to assist 
you in describing the future-setting to your client. In all 

a Clever tie-in that promises efficiency, excellent 


ervice, and many saved steps 


ALABASTER LAMP-LIGHT 


That the eye may behold beauty as well as light Tem- 
pestini, one of Italy’s leading modern designers, has in- 
corporated the age-old elegance of alabaster into forms 
which are primarily modern of inspiration. These bases 
were carved and finished by native Italian craftsmen, 
then assembled here and introduced by Lightolier, Inc., 
of 11 East 36th Street, in New York. The obelisk, the 
only “old” form used, the swirling “flame”, and the 
many sculpture forms of the beautiful alabaster are 
topped by shades of handsome, understated detailing 
and rich materials—pleated chiffons, shantungs, a new 
polyplastic, and lovely textured fabrics. Prices of this 
“Accent of Alabaster” collection ranges from $63 to 
$112.50 retail. It is a superb new handling of an old 
medium, keying the rich results to rooms of traditional 
leanings or to contemporary décor. 


FLOWER CONTAINERS ... 
FROM UNDER THE SEA 


It has béen the contention of many that if you save 
something long enough you will find a use for it. Nature 
aided in this task by protecting 300,000 year-old white 
coral in the bottom of the Baltic Sea. Today that semi- 
porous material is hand-fashioned in Denmark into an 
exciting line of Coral Crown vases and plant containers 
—introduced by Peter V. Pohienz and distributed in 
this country by S. P. Skinner Co., Inc., 225 Fifth 
Avenue, New York. There are fifty-two designs in all 
ranging from tiny, hold-in-your-hand plant cups to 


huge, impressive vessels. All are gracefully shaped after 


the crowns of mythical Danish kings which give them 
tremendous design impact while—at the same time—the 
pure white of the medium contrasts them strikingly with 
whatever plant arrangement they fall heir to. Re the 
foliage: these handsome containers have various scien- 
tific raisons d’étre. They “air condition” plants by their 
porous nature, store excess moisture, regulate soil 
humidity, and further healthy botanical growth with 
the very minimum of human care. Actually, they more 
than match the old-fashioned flower pot by offering a 
successor which is infinitely more eye-inviting, more 
efficient, and in a price range which makes it easy to 
outfit the entire house. A brochure of designs is available 


on request. 


CHOICE SERIGRAPHS . . . THROUGH AUGUST 


The fine art of serigraphy is at-its-best displayed 
through the month of August in a group exhibition at 
the National Serigraph Society offices at 38 West 57th 
Street, New York. The on-the-wall collection is known 
as “The Designer’s Choice” and is particularly interest- 
ing because of the technique used in the selection of 
these works. Five well-known designers—-Allen Mce- 


Continued on page 32 
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FABERGE SHOWROOM, N.Y. C 
INTERIOR DESIGN BY 


NINETTE MULVANY 


Table by KEMM Furniture Co., Inc. 
a subsidiary of 


511 East 72nd Street, New York 

907 Penn Ave., Pittsburgh, Pa. 

Gene O'Neil 

1148! S. Bronson,-Los Angeles 19, Cal. 
1733-4-5 Merchandise Mart Chicago, UI. 
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MODERN 


The Knapp & Tubbs’ collection of Modern designs represents 
the personalized expression of leading artist-designers, inter- 
pretating today’s needs for style and comfort. 


AMcays tik of the hat doves frit / 


NAPP.’ TUBBS Inc. 


MERCHANDISE MART, CHICAGO 














By STROUD 


It's brand new!—America's first Nylon Chenille carpet. And it can't be bought at retail. 
Choose from seven interestingly different textures . . . woven of snowy white Nylon yarns 
that yield the clearest colors you've ever seen. Your clients will get more wear, deeper 
satisfaction from this Chenille. It stays clean longer, it won't fluff and moths don't like 
Nylon. Unlike wool, it isn't harmed by mildew. Fire resistant too. We've never known a 
floor covering so practical and yet so beautiful. Any color, any width at no added cost. 


Manges feels honored to be one of the limited group of 
decorator supply houses through which this Nylon chenille 
is exclusively obtainable. 


SIMON MANGES & SON 


' &@ ¢ Oo se eC ke A Fe Oo 
Carpets Exclusively To The Decorator 


575 Mapison Avenue, NEw Yor«K 22, NY. 


YOU CAN OBTAIN THIS NYLON CHENILLE OR Al 
CHARLES H. JOHNSTONE, = Ne. Robertion Blvd.,Les Angele 
California, Arizona, Colorado, Nevada, lenin Sader e ‘ 














Au Unexeelled 





DECORATOR SERVICE 


¢ Broadlooms custom-dyed in 
any color to order. 
* Chenilles, all widths and 


colors, up to 24 ft. 


e Custom hand-embossed 
handlooms. 


¢ Cotton-textured broadlooms. 
C - LO, os Ad Complete work-room 
facilities. 


149 MADISON AVENUE, NEW YORK 16, N.Y. Let us help you 
Vols MUrray Hil 9-5050 with your broadloom problems 


CONTRACT AND DECORATOR FLOOR COVERINGS 


Or 





wil Largest Selection 
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MARKET, continued from page 26 


Gehee, Edward Wormley, Ann Hatfield, Warner-Leeds, 
and Marvin Monk—were asked to select ten of their 


favorite serigraphs from the organization’s vast collec- 
tion. These were then designated according to the de- 
sginer’s interpretation as to what room in the house they 
mated best with. Thus on each of these limited editions 
the observer sees the artist’s name, the designer who 
selected it, the room it might enhance, and the price—a 
continually exciting-to-us range of retail tags from $5 to 
$37.50 which make it possible to change and switch- 
about good artwork as often as your client shifts her 
slipcovers and table linen. 


TOLE TO ORDER 


Something special in the way of service is offered by the 
Ede Studios at 30 West 47th Street, New York, by 
appointment only. The phone: CHelsea 3-7126. You may 
not worry especially about téle work, but you’ll change 
your mind after seeing the variety of objects which this 
studio has on display. With scrupulous attention to de- 
tailing and color, their artist works out custom tdle in 
colors to order from the humble waste basket, to the 
cache-p6t, and the tray, in a manner which makes you 
look at these utilitarian items with new respect. The 
waste baskets, for instance, were added to the line be- 
cause one interior designer said she couldn’t find a decent 
one in town for her particular job. And waste baskets 
here mean the tiny ones used on desks as well as the 
hamper size. Cache-pots take on a new elegance, too. 
We particularly liked a little striped number in char- 
treuse and sepia on gilded lions’ paw feet. There are 
several variations of tiered flower holders, too, the kind 
that take tiny flowers and buds which would otherwise 
be thrown out for want of a short container. Lamp- 
bases and indirect lighting fixtures from Empire and 
Directoire vases are something pretty special here too. 
Everything is the work of but one man and each item is 
signed in the manner of the 18th century. Prices are 


very fair for the fine quality and good taste exhibited. 


NEW SOURCE, NEW APPROACH TOWARD TV 


The Security Television Corporation of 153 Fifth 
Avenue, New York, is one of those hard-to-find organi- 
zations set up to work intimately with interior de- 
signers, and/or architects on custom problems. In this 
case, it’s TV, and the firm will convince you very 
speedily that they have something new to offer in the 
way of service. Not only do they carry out your own 
ideas in scale, proportion and style of cabinet, but they 
actually prefer to do this, rather than sell you one of 
their several models off the floor. These last are some- 
thing to see if you are in a special hurry, or if the mode] 


is something the job calls for in any case. But, custom 


wn 
hr 


orders are this showroom’s meat, so come prepared with 
ideas. The security angle simply means—and it isn’t 
always that simple—that the set you buy is guaranteed 
and serviced on location for the mere picking up of a 
phone. The firm seems prouder of this promise-per- 
formed record than anything. 


WITH THE FRINGE ON TOP 


For the final touch of perfection you will probably need 
something in the way of trimmings to make the chair, 
sofa, valance, etc., belong more individually to its set- 
ting. Standard Trimming Corporation, at 927 Third 
Avenue, in New York can come to your aid with the 
to-order trimmings you’ve come to depend on plus . 
and this is exciting . . . a new line which cuts time and 
cost by maintaining stock of headings (dyed to your 
order) to which you may have attached a variety of 
beautiful tassels, fringes, and balls. We saw some possi- 
bilities, and they seem endless as well as interesting: fat, 
fluffy acorns, intricate fringes, etc.—eight in all which 
you may have in your own colors to mate perfectly with 
the headings. Another new idea here is the crystal 
plastic-drop fringe which will sparkle almost any setting. 
This firm also shows a variety of new fabrics—a line of 
taffetas and several new prints... . If you haven’t 
stopped here lately, you'll find many changes. They have 
a swank new elevator to whisk you to their air-condi- 
tioned set-up which looks handsomer and handsomer 
with every visit! 


LOADED ON THIRD 


The little shop of Herbert Lanning, 785 Third Avenue, 
New York is the kind of a place where you come to 
“browse,” end up by buying. All sorts of unexpected 
items crop up in unlikely juxtaposition to some of the 
more usual Victoriana which is the stock-in-trade of 
this thoroughfare. For instance, you can find a black and 
white set of Dr. Wall Worcester, tea and chocolate cups 
—and a charming Liverpool tea caddy, also black and 
white, decorated with a stiff little Georgian conversa- 
tion piece of lady and gentleman sipping tea in a garden. 
Something different in girandole looking-glasses is an 
Adam gilt one, complete with spirited sea horses, four 
candleholders, and two platforms to display your client’s 
choice porcelains. On the other hand, but nearby, Mr. 
Lanning shows two of the fussiest and most elaborate 
great alabaster urns on the street. If Creil is your mania, 
you will find a nice service here in black and burnt sugar, 
decorated with anthemions—excessively simple and re- 
strained. Or you may prefer a pair of bronze and marble 
urns, very nicely modeled, from the First Empire. There 
is quite a bit of the kind of porcelain which lends itself 
to cabinets and breakfronts—broken lots, extra tureens 


Continued on page 66 


INTERIOR DESIGN AND DECORATION JULY 1951 



















SCHOOL OF 
FINE arts 
UNIVERSITY 
OF PENN. 
SYLVANTA 
a 








ROVINCIAL BEAUTY... 


French furniture of notable distinction, designs » 











of aristocratic quality, in harmony with the 


best current taste in decoration and gracious living. 
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/ FURNITURE COMPANY 


Importer and maker of fine French furniture 


323 East 65th Street, New York 21, | TRafalgar 9-3290 
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FURNITURE FOR THE HOME © THE CLUB ¢ THE HOTEL ¢ THE TERRACE 


FOUR SEASONS 


DRIFTWOOD OAK * NATURAL BIRCH FROM THE FORESTS OF SWEDEN 





manufactured Tf 
in SWEDEN CHICAGO *" NEW/YORK 


WITH THE SKILL AND INGENUITY 
OF WORLD-FAMOUS CRAFTSMEN LOS ANGELES 


DALLAS 


S/ 

PREMIERE 
AMERICAN 
SHOWING 
IN THESE 
DECORATORS’ 
SHOWROOMS 


ROBERT L. COSLETTE 


and Associates 
710 W. 7th St., 
Los Angeles 
North LaCienega Blvd. 


GOULD MORGAN 


CROSBY 
420 Boylston St., 
Boston 


DOAK STOWE 


and Associate 


GEORGE STEINFELD 
2611 Cedar Spring Ave., 
Dallas 


FLUES & ORR, INC. 
325 North Wells St., 
Chicago 





FOUR SEASONS — Across the Country — Offers opportunity for use of continuing lengths 
of chairs, sofas, settees, ottomans and tables for the architectural form of any room. 
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22 EAST FORTY-NINTH ST., NEW YORK 17,.N.Y. © Plaza 9-515] 
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Note the skill of the hand-stitching. Our crewel-embroidered 
curtains may be ordered in any design and color. 
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Our collection of crewel-embroidered curtains 
includes this morning glory border design hand-worked 
on a background of our lily damask, a masterpiece 
of subtle color and pattern. 48 to 50 inches wide. 
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ARTHUR-H-LEE & SONS 25 


MAKERS AND IMPORTERS OF FINE DECORATIVE FABRICS 
501 Madison Avenue, New York 22 » Boston, Philadelphia, Chicago, Los Angeles, San Francisco 







































FRANCE AND AMERICA 


For the year that Paris is celebrating its 2,000 years of existence, 
this issue of INTERIOR DESIGN has been designed as a tribute to the 
influence of French culture upon America. That it comes when we 
are celebrating our own Independence Day makes the occasion 
doubly appropriate. 


The long drawn-out war fought in America between France and . 
England took a favorable turn for the British only after 1757, 
when Quebec, the last great French stronghold, capitulated. The 
French swore revenge, and it was for this reason that wise old 
Benjamin Franklin was successful in his intercessions for the 
American Colonies at the court of Louis XVI and Marie Antoinette. 


General Washington himself was perhaps the first to make Amer- 





icans conscious of their debt to France, after the actual fighting of 
> the Revolutionary War had come to an end at Yorktown, on October 
+ 19th, 1781. It was here, thanks to the victorious French fleet, that 


Lord Cornwallis surrendered, and France realized, at last, the sub- 


jugation of England through Washington and his assisting French 
generals, including Lafayette, Rochambeau and Lauzun. It was the 
Marquis de Lafayette, with Colonel Tench Tilghman, who carried | 
the announcement of the surrender to the Continental Congress. 


Sigg 





France was driven to bankruptcy by its “all out” aid to America, 
and as a result had a Revolution of its own a little over a decade 
later. So much for the historical aspect. Fortunately America today 
has two great friends, both France and England. 


Since the above events, L’Enfant has designed our capital city of . 
Washington, D. C., for us, the school children of France have con- ; 
tributed their centimes to pay for the Statue of Liberty—that 
familiar symbol of American freedom—and Paris couturiers have 
given our style arbiters something to aim at in fashions, perfumes, 
textiles and jewelry. The impact of French chic upon furniture and 
interior design has been so phenomenal than even he who runs may 
see it. And who can estimate the influence of French cuisine upon 
American cooking and wines? 

Last, but not least, has been the more direct influence of the French 
people themselves. The number of worthy French women who have 
come to our shores—as the wives of settlers in Louisiana and as 
brides of doughboys in the First World War and of G. L’s in the 
Second—is incalculable. And it is to them, perhaps, that America is 


indebted most of all. 


tranny Onder 
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PARIS IS FRANCE 


Editor’s Note: Paris, the most enchanting city in the world, is 
2,000 years old, and just now is in the midst of a bimillenary 
celebration. The city was planned by kings; and eminent states- 
men, in dividing it into its many quartiers, created majestic 
avenues and boulevards. But it also had a way with its own 
growth, little hétels particuliers springing up like mushrooms in 
unexpected places, to be followed by maisons de qualité and 
dejected little shops. All of which produced an architectural 
milieu rich with its diversity of beautiful detail, including 
entrances, balconies and courtyards that made of every old 
street a veritable museum, so that everywhere today one is con- 
scious of the past. The photograph on the opposite page, courtesy 
of the French Embassy, shows a busy center of Paris: The Place 
Vendome with the column of Napoleon towering in the center, 
as seen through an old gateway. 


In Paris—where is offered a concentration of histori- 
cal and artistic treasures—everything appeals to the 
interior designer. It has always been his ideal city. For 
Paris, as every visitor from America knows, is a pic- 
turesque and fascinating city of sunlight and flowers 
and a place where the whole world meets. 

It was on the little Ile de la Cité in the Seine, where 
the Cathedral of Notre Dame now stands, that Paris 
had its beginning half a century before the Christian 
era. A hundred years later the settlement had grown 
into a village encompassing most of the island, and was 
occupied by the legions of Julius Caesar who called the 
place Lutetia. Some three hundred years later, after it 
had been destroyed by barbarians and rebuilt, it had 
become a flourishing town and, as the capital of Gaul, 
taken its permanent name from the Gallic tribe of Parisii 
which founded it. 

For a thousand years the town, by now named Paris, 
slept like the Princess in the Tower until Philippe- 
Auguste encircled the city with its first protective wall. 
Then the kings of France made it the place of royal 
residence, attracting to it much of its culture and ele- 
gance. The first Capets added to the royal possessions 
around the capital during the 10th century while its 
prosperity grew with the traffic on the Seine. And so 
Paris expanded its boundaries year after year, until in 
the nineteenth century it incorporated the villages of 
Passy, Auteuil, Grenelle and some eight others, including 
Montmartre. Today there is no attempt to limit the 
growth of the city, so that Paris may be said to include 
all France! 
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In France, as in every country throughout the world 
in all ages, the degree of prosperity and culture of an era 
has been evidenced by its architecture, interior design 
and furniture. And in Paris, where existing shrines of all 
the past eras of greatness constitute a rich heritage, the 
architectural treasures built in the course of its twenty 
centuries of history provide the city with a glorious 
setting illustrating its economic and cultural develop- 
ment through the years. 

It is when we come to enumerate the many contribu- 
tions of the French to the world—and it is impossible to 
do this adequately—that we are left impressed by the 
extent of the list necessary to contain all the things in 
the decorative arts alone for which civilization is in- 
debted to France. In architecture not only is there the 
Mansart roof, but “tout les gloires” of Versailles; and it 
is to France that we are indebted for the development of 
landscape design and city planning as we know them 
today. In art we are indebted to France for entire schools 
of painting; and in interior design, of which we are 
particularly interested, there is another enormous list 
which includes the fabulous silks of La Salle, the toiles 
de Jouy, and the wallpapers of Reveillon and Dufour, 
Gobelin tapestries, Savonnerie and Aubusson rugs, and 
such accessories as Sévres porcelain, téle and ormolu; 
and in the various styles of furniture of the periods Louis 
as well as those of the Directoire and the Empire, all must 
be credited to the genius of the French. 

No houses that were built prior to the 16th century 
exist now in this ancient city of Paris; but as early as 
the 12th century, when Notre Dame and Sainte Chapelle 
were built, and during the prosperous days of the 17th 
century—the period of colonial expansion, which dates 
the once-fashionable Place des Voges in the Marais 
quartier and the great Hétel Lambert, recently restored 
and redecorated—on down through the Revolutionary 
and classic Empire periods, to the present day, the 
houses of Paris have been a factual record of the life and 
times of the people who lived in them, just as today the 
trend of the times and the manner of living are reflected 
in the contemporary houses that are being built there. 

It was not until the reign of Louis XIV that France 
was established as the cultural center of Europe. The 
entire reign was characterized by such splendor and 
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BELOW 


The importance that attaches to the 
genius of 18th-century French design 
is evident in this fine Louis XV salon 
of superb proportions featuring splen- 
did pine boiserie from an old chateau, 


Tate & Hall, 


antique marble mantel. 
Inc., Interior Designer. 
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OPPOSITE PAGE, TOP 


Furniture reproduced frem French 
provincial designs is enhanced by the 
vivid coloring of a documentary toile 
de Jouy print on walls and bedspread 
in a bedroom developed in a red-and- 
white and ice-blue color scheme. Edna 
J. Honigblum, Interior Designer. 





OPPOSITE PAGE, BOTTOM 


An interesting period interior in which 
much of the charm of the authentic 
effect is induced by properly scaled 
furniture with beautiful finish, a docu- 
mentary fabric for draperies and bed- 
spreads and carefully selected acces- 
sories. Ruth S. Berlin. 
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LEFT TOP 


Much of the charm of the large 
French provincial bedroom shown 
here can be attributed to the Lovis XV 
furniture, attractive in styling and 
finish, and a refreshing pink, charcoal 
and green color scheme. Milton Mul- 
witz, Interior Designer. 


LEFT BOTTOM 


A patterned linoleum floor, in mar- 
bleized effect, and a carved Louis XV 
mantel enhance a setting for fine 
French provincial furniture that con- 
tributes much of the beauty in a living 
room at Palm Beach. Raoul Hetteix, 
Interior Designer. 


In a guest room featuring a vibrant 
henna-and-green color scheme, Louis 
XV _ provincial furniture of graceful 
design is used with French accessories 
for a distinctive decorative treatment. 
Mignon Goldsmith, Interior Designer. 
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fascination that French fashions, literature and the arts 
were the envy of all the other countries. Pocts, artists 
and scholars were richly patronized. At the same time 
the resources of the realm were so taxed by foreign wars, 
the building of Versailles—the most beautiful palace in 
the world—and the lavish entertainments there, that the 
French Revolution may be traced to these events. 
Naturally all French art until the 19th century was 


essentially palatial in character, since the kings of 


France were the principal patrons. They promoted the 


art industrics not only through a natural desire for 
luxury and beauty, but also as a means of advancing 
the prosperity of the country. 

It was not until the 18th century that the financial 
status of the French nobility forced them to build and 


decorate their homes along comparatively simple lines 


How well the beautiful reproductions 
of period French furniture may be 
combined with pieces of modern de- 
sign for a dramatic effect is shown 
here in a white and yellow living room 
with painted brick walls. Melanie 
Kahane, Interior Designer. 
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INTERIOR 


A documentary toile de Jouy estab- 
lishes the mulberry, brown and white 
color scheme of this authentic French 
provincial interior with its antique 
furniture and accessories in the show- 
rooms of Fabergé perfumes. Ninette 
Mulvany, Interior Designer. 
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For that reason the 18th century is of particular interest. 
It was a period of charming private residences and 
beautiful mansions fitted with fine woodwork, delicate 
paintings, lovely furniture and rare tapestries and porce- 
lain. It was during this period that Gabriel drew up his 
plans for the Place de la Concorde, and Madame de 
Pompadour was busy with her plans for the Hoétel 
d’Evreux, now the Elysée Palace and the most beautiful 
residence in France. 

Paris is a city of paradox; a city of strange contrasts. 
Here the extremes of beauty and ugliness are found side 
by side. Although it ranks high with the industrial 
centers of Europe, Paris is still in many ways the 
“bustling country town” of the eighteenth century. 

This most meaningful heritage is nourished in a quiet 
and unassuming fashion that confers upon the city an 


air of elegance and repose of which every Parisian ts 


proud, Every street is an animated and colorful painting 


alive with interest 








The allure of Paris is, of course, centered in the 
Parisians themselves, for they have always loved their 
beautiful city and given to it of their best. The imagina- 
tion and originality in its art development, recognized 
and respected by every visitor today, springs from an 
individualism and desire for novelty that has made Paris 
the arbiter of elegance for centuries, “the most ad- 
vanced outpost of European civilization.” 

In architecture it is to Paris that we have to turn for 
the Notre Dame and St. Chapelle cathedrals. Notre 
Dame dates from the thirteenth century, and is one of 
the world’s great masterpieces, perfect in its still un- 
finished glory of flying buttresses, ribbed vaulting and 
rose windows. St. Chapelle, a masterpiece of another 
sort but also of Gothic construction, was erected without 
walls, and is famous for its enormous areas of magnifi- 
cent stained glass set between slender stone piers. 

It is also to Paris that we must turn for the Musée de 


BELOW 


For a more formal bedroom shown 
here a scheme embodying navy blue 
and white has been used effectively as 
a background for attractive French 
provincial furniture in antique finish. 
Ruth Harris, Interior Designer. 





Cluny, the Carnavalet and the Louvre, unique in the 
realms of art for their famed collections. And it is only 
in Paris that one finds the Eiffel Tower, that milestone in 
engineering and skyscraper architecture. 

The visitor returns home from Paris dazzled by the 
whirl of hasty visits to the Champs Elysées, the Place de 
la Concorde and Place Vendome; the memory of the 
Etoile and its radiating avenues, and such names as 
Faubourg St. Honoré, Palais Royal, rue de Rivoli and 
Avenue Matignon. And always his memory is haunted 
by the Seine with its barges and hovering gray gulls; 
by walks along the quais and in the shaded allées of the 
Bois de Boulogne; by the Left Bank with its life bulging 
at the seams, and finally Montmartre with its un- 
paralleled view of the city from the terrace of the Moulin 
de la Galette. For the streets come to life, each quartier 
with its little terrace cafes and flower stalls is imbued 
by an inner harmony that fuses the outline of trees, 


RIGHT 


Specially woven fabric for the window 
curtains, and upholstered furniture 
combined with antique painted pieces 
contribute to the deluxe effect of this 
olive-green and gold interior in the 
showrooms of Fabergé perfumes. 
Ninette Mulvany, Interior Designer. 







a A tp == 


ue m1 





fe. 
¢ : 






INTERIOR DESIGN AND DECORATION JULY 1951 

















A dining room that features colorful 
hand-screened wallpaper to accentuate 
its architectural background and Di- 
rectoire furniture is further enlivened 
by beautiful antique accessories. Nancy 
McClelland, Inc., Interior Designer. 


buildings or houses into an artistic whole. And the 
sky of Paris, one always remembers, is silvery blue on 
a clear day, with a soft, evocative light associated with 
no other city in the world. 

The forests and royal estates of the Ile de France, so 
accessible from Paris, are indeed the gardens of the 
capital city. So enchanting is this verdant province that 
the former kings selected it as a site wherein to erect 
some of the loveliest chateaux in France. Beneath gentle 


skies, the serenely-ordered countryside conveys a truly 


French sense of proportion and elegance. The delightful 


chateaux of Compiégne, Chantilly, St.-Germain, Ver- 
sailles, Rambouiliet, Fontainebleau and Champs are all 
in the Paris vicinity. These magnificent palaces provide 
an architectural background which enhances and com- 


plements the splendor of the great estates. 


Continued on page 48 











JEAN ROYERE 

None of the modern French designers has rebelled 
against austerity and bareness with greater gaiety and 
humor than Jean Royére. The light touch is the prin- 
ciple that leads him in working out the original designs 
that he applies to varied budgets and regions. One may 
even add—in peace as well as in war—for at the out- 
break of the World War II he was smilingly busy dec- 
orating shelters. He is entrusted with the designing of 
entire houses and apartments, but because of his op- 
timism and his light approach in interior design, now 
and then he is called to add a gay note, very much 
as a doctor is called to dispel a slight case of melancholy. 
No wonder. Family rooms undergo transitory stages. 
All is seemingly well in a house, yet there is over it a 
forgotten roof that begs to be put to use for buffet func- 
tions. Or take the case of the daughter reaching woman- 
hood. Hers is a bedroom that is no longer a nursery, 


yet not quite the chic bedroom a modern jeune fille’ 


wants. Or it may be the attic that is to be turned into 
a “mansarde pour un célibataire”, for the student son 
who, now that he is twenty, solemnly declares that he 
will never marry. As for Jean Royére, the more para- 
doxial the problem, the better he likes it. His frequent 
use of one of his cheminées alongside straw covered walls, 
proves how greatly he himself delights in paradoxes. 


Continued on page 96 


In a tower room designed for conver- 
sation the chimney in the center is 
decorated with a garland of artificial 
flowers; walls are covered with 
braided straw, the circular bench is 
oak, resulting in a chic effect. 


The furniture of the “jardin d’hiver” 
in a house near Paris is metal lac- 
quered green for a “different” note, 
cushions are foam rubber covered with 
straw-colored linen. 














In a circular room for a young girl the 
walls are draped with pale yellow per- 
eale patterned in mauve and blue 
flowers; furniture is metal lacquered 
orange, and green chintz is used for 
the bed covering and upholstery and 
to trim the organdy curtains. 


A handsomely designed grouping on 
an open porch overlooking the Seine 
has metal furniture lacquered orange. 
the fabric dyed forest green. 

















CURRENT FASHIONS 


Trained in the best tradition of the French couture by 
the famous Madame Vionnet, JACQUES GRIFFE, one 
of the leading Paris designers of the moment, presents a 
gay and refreshing summer collection to his Parisian 
clientele and to American visitors. He has succeeded 
Captain Molyneux in the latter’s beautiful salons at 
cing, Rue Royale, a vantage point between the Place 
de la Concorde and the church of the Madeleine. 


1789—Topper of rose linen tossed over white and black 
polka-dotted linen slacks, buttoning under the arm and 
held by halter straps. 


1773—Ball gown of gray and white striped organza. The 
strapless bodice, all fan-pleated, contrasts with a vo- 
luminous skirt made of chevron-pleated panels. 


1774—Tulip yellow shantung with gray coin dots is 
used by Griffe for a formal evening dress. The bodice 
shirring is repeated on the skirt to emphasize this 
season’s popular apron silhouette. 








1769—A slim black linen dress with 
a high wrapped neckline, is worn un- 
der a short loose coat of black and 
white dotted linen, with pockets and 


NX 


revers edged in black. 


1780—Black and white linen stripes 
are combined with plain black linen. 
The striped bodice is joined to the 
rippling plain skirt with a border of 
appliqued roses in matching fabric. 





1. 





1780 


1769 
| 
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Directoire chair, carved details and 
nail trim, available in any finish, with 
upholstered seat and nail trim. New 
York Chair and Furniture Co., Inc. 





Louis Philippe commode, _ cherry 
panels inlaid with mahogany, white 
marble top, ormolu and gold leaf 
ornament, 2014” x52” 33%” high. 
Charak Furniture Co. 


Louis XV walnut corner cabinet, an au- 
thentic piece of fine designing with 
lovely old patina finish, 23” radius top, 
28” radius base, 98” high. Don Ruseau. 


Louis XV armchair of graceful design, 
comfortably fitted with separate down 
cushion and tufted back, upholstered 
to order. Meyer-Gunther-Martini, Inc. 














furniture spotlight 


The significance of France in American interior de- 
sign is incalculable. And it is in furniture perhaps more 
than in any other division of the decorative arts that 
French design is most apparent, for the endless variety of 
fine examples has preserved the rich inventiveness of 
the French genius through the centuries. Especially 
is this vigor of creativeness evident in the styles of the 
18th and 19th centuries, which enjoy such a great vogue 
today. Of the periods in French design, the interior de- 
signer need be concerned with only four: Louis XV, 
Louis XVI, Directoire and Empire. 

Never before has there been such a big market for 
reproductions of French Provincial; and Empire and 
Directoire examples of the period exert a strong in- 
fluence upon modern cabinetmaking. Individual pieces 
are all authentic in design, notably those of Louis XV 


Continued on page 96 


Louis XV three-drawer commode with 
shaped and paneled drawers hand- 
somely carved and fitted with ormolu, 
22” x 56” 35” high; finished as de- 
sired. Richard Wheelwright, Inc. 












Louis XV miniature occasional table, 
exquisitely proportioned and with tiny 
drawer, pegged construction, 9” x 12” 
x 20” high. Nancy McClelland, Inc. 


Louis XV dressing table, painted and 
decorated, 21” x 43” x 30” high, with 
accompanying Directoire upholstered 
bench. Cassard Romano Co., Inc. 


Louis XVI mahogany bureau desk, 
beautifully finished with gold-tooled 
leather top, bronze grill and gallery, 
ormolu trim, 20” x 43”x42” high. 
Angelo Romano, Ltd. 


Louis XV commodes, used individually 
or grouped as shown; natural fruit- 


wood, or lacquered and decorated, 
21” « 36” x 34” high. John Widdicomb 


Co., at John Stuart, Inc. 


Louis XV Provincial bergére, nicely 
proportioned and with handsomely 
earved frame and double row of 
piping on upholstery, 30” « 22” x 42” 
high. Meldan Company, Inc. 


Louis XV_ Provincial hostess table 
fitted with shelf, utility drawers and 
casters, fruitwood with ormolu, 17” x 
35” x31” high. Nieswand & Son, Inc. 








Louis XV walnut occasional table, the 
Cambrai, of unusual design and grace- 
ful lines and in fruitwood or any de- 
sired finish, 25” x 32” x 28” high. A. L. 
Diament & Co. 












Empire commode, finest matched 
crotch mahogany, grey marble top, 
dolphin ormolu reproduced from the 
original piece, 22” x50” x34” high. 
Jacques Bodart, Inc. 


Louis XV daybed with head and foot 
panels upholstered inside and out, 
made to accommodate standard single 
box spring and mattress, 36” high. 
DeGaal and Walker, Inc. 


Louis XV secretary desk, finest work- 
manship and superb finish, many ex- 
quisite details; fruitwood with ormolu, 
20” x 38” x 39” high. Brunovan, Inc. 





Empire four-drawer commode, crotch 
mahogany veneers, grey marble 
top, ormolu, 20°34" 33" high. 
Greenman-Sherrill Furniture Corp. 

































Louis XV cabinet, interior fitted with 
sliding trays or shelves, fruitwood or 
fine mahogany finish, 19” « 38” « 62” 
high. Ruder Brothers Furniture Co. 


Louis XV Provincial commode, carved 
and fitted with fine ormolu, 21” x 67” 
x 34” high, and matching mirror in 
grand manner. Casarigi Furniture Co. 


Louis XV_ cockfight chair, carved 
frame, upholstered seat and button- 


tufted back, 17” x 21” 2614” high. 


Directoire commode, beautiful pro- Statics Cities. 


portions and details, matched walnut 
or cherry graining front, 19” « 38” 


331.” high. Baker Furniture, Inc. 
Louis XV Provincial all-wainut com- 


mode, authentic reproduction showing 
fine paneling and ormolu, 23” x 72” 
x 38” high. Bethlehem Furniture Co. 








Louis XV sofa, modern adaptation of 
French Provincial, with hand-carved 
walnut frame, single fitted cushion, 
27” x 90” x 30” high. Grosfeld House. 


Louis XV bombé twin commode, ef- 
fectively carved, in natural walnut 
or any finish desired, ormolu trim. 
28” x 75” x 35” high. M. Mittman Co. 


Louis XV cherry breakfront cabinet 
with brass grill, hand-carved and 
finished in traditional manner or with 
colored interior, 20”x 72” x 88” high. 
The Albano Co., Inc. 


Louis XV petite commode, walnut and 
satinweed with marquetry  iniay, 
ormolu decoration, marble tep. 14” x 
27°31" high. Joseph W. Ginsberg. 





The beginnings of the 17th century saw the period 
of the lamp, for the 16th century had perfected the use 
of the wax candle. Cardan’s practical invention of a 
‘lamp that could be raised and lowered and which regu- 
lated the flow of oil was not actually applied until the 
17th century, although invented earlier, and the lamps 
of the earlier 16th century had been mostly amusing and 
decorative conceits, such as the ingenious types which 
indicated the passing of time like a clock. But the 17th 
century saw useful lamps made in a number of simple 
forms in simple materials—copper, pewter, and pottery. 
Much study was given to the mechanical aspects of 
lamps, and on these the form and the decoration both 
depended. While economic ideas were the incentive be- 
hind the lamp, artistry still spent itself on the making of 
candleholders in one form or another, from the fabulous 
great crystal chandcliers of Versailles to tiny appliques of 
bronze doré or ormolu. In plain fact, lamps were to 
travel a long road before they were admitted to polite 
society, in spite of their undoubted improvement as far 


as bare candlepower was concerned. 


4%”. Samuel L. 
York and Chicago. 


LIGHT ON FRENCH LIGHTING 


The model of a vast group of oil lamps 
which originated in France, spread to 
England and America after Argand’s 
invention. In old brass and pewter, 
these are reproduced from an original 
in Normandy. Height 
Dinkelspiel. New 


The oil lamp assumed more feminine 
aspects in some of its later forms. 
This version in pink frosted glass with 
white eyelet decoration comes in two 
sizes: 18” and 20” high. At the show- 
rooms of Abels Wasserberg & Co. 






The 18th century was supreme on both sides of the 
Atlantic for comfort combined with beauty. How much 
that comfort and beauty was inspired by French taste 
and ingenuity is as evident in an analysis of her lighting 
fixtures as her interiors and furnishings. For, for the first 
time, lighting fixtures became organized elements of a 
room in 18th century France. 

The accepted lighting of the period was still candle- 
light: lamps did not inspire artists. Oil and its possibili- 
ties might tantalize the thoughts of scientific men, but 
the great artisans were content to leave well enough 
alone. The resources of multiplied candlelight had been 
exhausted as long ago as the days of the Sun King, but 
the fashionable world still clung stubbornly to a vast 
array of variations on a one candle theme. 

In the 17th century in France candlesticks were called 
flambeaux instead of chandeliers. There were flambeaux 
de salle, flambeaux de table, and flambeaux de chambre 
made in precious metals or silvered bronze. Versailles 
boasted some three hundred twenty-four of these in 


Continued on page 94 
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During the First Empire chandeliers of 
this design were easily designed for or 
converted to oil use, in a somewhat 
obvious attempt to approximate the 
lighting methods of the Romans. This 
one measures 38” in width, 42” in 
height, comes from French & Co., Inc. 


The Aladdin, boat-shaped lamp, was a 
version of the oil lamp which was 
popular in France and all the fine 
houses of two continents. This is one 
of a fine pair in bisque on gilt bases. 
At Charles J. Winston & Co., Inc. 





The hey-dey of the oil lamp continued 
in spite of more modern inventions 
using gas. A ubiquitous type in 
France—and imported into England 
and America—was a brass version in 
endless variation, of which the above 
is one. Crest Lamp Company. 


Milk glass, which swept the design 
world in the late 19th century, found 
its echo in the lighting world. Oil 
lamps incorporated this new medium 
into their scheme. Height 33”: with 
3-way indirect light. Art Lamp Corp. 








An example of a lamp whose proto- 
type is obviously among the myriad 
candelabra and oil lamps of the Em- 
pire and Regency period. This one 
spares nothing in boldness of scale, is 
56” in height. Molded in composition, 
the heroic figure is all black. Base and 
gold-lined parchment shade are black, 
marbelized. Lightolier Inc. 


The problem of multiple lighting with- 
out candles was solved in a number of 


ways in the late 18th and early 19th 


centuries. Typical of the less worldly 
interiors is this tole ceiling fixture, 
24” high. with a 20” spread. It comes 
unwired in gold, green, red, black. 
Mottahedeh & Sons. 


ee Sle ale 


Marked B. Gardiner, N. Y., these 
superb astrals are unusual for their 
erystal founts, their carefully planned 
detailing. Probably made in England 
and assembled here, they are examples 
of the influence of French oil types on 
the lighting of England and America. 
21” high and 11” wide, they are at 
A. R. Nesle & Co. 


The ancestor of the present day vase- 
based lamp was the oil lamp which 
flourished in France. This one is im- 
ported from France, is a soft yellow 
porcelain with naturalistic flowers en- 
closed in a gold cartouche. 27” high. 
From Paul Hanson Co., Inc. 





In an attempt at lightness and ele- 
gance the oil lamp returned to the 
earlier Louis XV and Louis XVI 
periods for inspiration during the last 


years of the 19th century. This one has 
hand-painted gold and raised enamel 
decoration on a crystal opaline ground. 
It comes in pale green or amythest. 


Height 30”. Beth Weissman Inc. 


The more demanding clients in the 
Louis XV period insisted on a kind of 
porcelain chandelier very like the one 
seen here. 31” in height: 29” in width. 
An imported European fixture from 
Bibi & Company. 


Perfectly simple, this three-candle 
lamp is a Directoire version of the 
more sophisticated court designs of a 
lamp essentially similar, the type now 
called—but not then—bouillotte. With 
vertically adjusted metal shade. 223,” 
in height. Old green metal and brass. 
The Stiffel Collection. 


The widespread use of the new-found 
kerosene or paraffin in Europe and 
America led to a concentrated effort 
to make oil lamps at least as elegant 
as the interiors for which they were 
destined. As examples, these Baccarat 
fixtures are notable for their forth- 
rightness. From Benthan, Ltd. 








FRENCH PAINTING IN 


Sir Joseph Duveen once remarked, “The particular 
thing that makes American collections so unique and so 
priceless is that their pictures are all masterpieces. In 
Europe you will find much larger collections, and these 
will have a large number of very mediocre paintings 
and a few of supreme excellence. In America, on the 
contrary, every collector wants the best. He may have 
only thirty pictures, but they will all be fine. Americans 
make collections of masterpieces. That is why they are 
different.” 

The greatest transplantation of art works the world 
has known since the Roman plundering of Grecian art 
and the rape of Europe whereby Napoleon enriched the 
Louvre has resulted in the amazing wealth which is 
being spread before the American public in ever in- 
creasing loans and gifts to the nation. Indeed the ex- 
traordinary growth of American acquisitions of Euro- 
pean paintings which are steadily being made available 
to the man in the street, both in actuality or in excellent 
reproductions, has, ironically enough, made the most 
precious works of art almost a commonplace to the 
average American. Today, most of the great paintings of 
once privately owned treasure houses are dispersed to 
new homes where the public can find them on view 
seven days a week. This fact, is even more significant 
than their mere presence in this country. For out of this 
familiarity comes, for better or worse, the forces which 
influence a native American school. 

Toward the close of the nineteenth century, American 
painters found themselves attracted to Claude Monct 
and the other Impressionists, or to the Barbizon School. 
It is a truism that French tendencies, as time progressed, 
continued to exercise a more and more marked influence 
on Americans: Impressionism, then Fauvism, and, after 
World War I, the School of Paris, and Surrealism. As an 


aside, it is well to recall that this body of painters in- 


Continued on page 80 


AMERICA 


One of the outstanding Cezannes in 
America is this Still Life with Gray 
Jug and Fruit, painted between 1890- 
95. It is part of the Collection of Mr. 
and Mrs. John Hay Whitney, and is 
on view at New York’s Museum of 
Modern Art during their summer New 
York Private Collections show. Cour- 
tesy of The Museum of Modern Art. 


Seurat’s great Sunday on Grande Jatte 
Island is one of a large collection 
of French paintings in Chicago which 
even the most casual visitor is 
not likely to overlook. Large—81” x 
120%%,”—the canvas is dated 1886. 
The Bartlett Memorial Collection. 
Courtesy, The Art Institute of Chicago. 
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Storming the Citadel, one of four 
panels painted in 1773 by Fragonard. 
Commissioned by Mme du Barry for 
her Pavillon Louveciennes, they were 
not accepted, presumably because of 
influence brought to bear by her archi- 
tect, Ledoux, who found the panels too 
old-fashioned for a house which was to 
be the last word in the then “modern” 
neo-classic style. Copyright, The Frick 
Collection, New York. 





One of the best known of French 
paintings in America, this portrait of 
Mile Charlotte du Val d’Ognes, long 
regarded as one of David’s most cele- 
brated portraits, has recently been re- 
attributed to a contemporary, Con- 
stance Marie Charpentier. Exhaustive 
research which reads like a detective 
story has uncovered new data on both 
artists. The costume dates the work as 
close to 1800. A bequest of Isaac D. 
Fletcher. Courtesy of The Metropolitan 
Museum of Art. 


Among the one hundred and sixteen 
important paintings recently placed on 
view at the National Gallery of Art in 
Washington, D. C., acquired in the last 
five years by Samuel H. Kress and the 
Foundation which he _ established, 
The Attentive Nurse. the latest in a 
series of four genre paintings by 
Chardin which Prince Lichtenstein ac- 
quired for his collection when he was 
Emperor Charles VI’s Ambassador to 
Franee (1737-1741), remained in the 
Lichtenstein Gallery until the collee- 
tion was removed from Vienna during 
World War Il. National Gallery of 
Art, Kress Collection. 
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MARKET, continued from page 32 

and platters, separate pots—and most of the periods are 
represented in this eclectic selection. Furniture is scat- 
tered about too—English, French, or American. Come 
to think of it, almost everything here is one-of-a-kind. 


CUSTOM TELEVISION 

Interior designers who have been seeking a source for 
custom television design and installation will find just 
that in a newly-organized service by the Television Co. 
of America, at 192 Lexington Avenue, in New York. 
Backed by years of engineering experience, this firm is 
able to take over completely on the technical problems 
which are apt to try the soul of the designer. They can 
handle the selection of the correct custom set, the de- 
signing of the proper cabinet, to the very last detail in- 
cluding final installation. You may also work with them 
on radios, amplifiers, and record-changers. Since this is 
a custom story, the question of period doesn’t come up— 
you tell them what you need, then relax. 


ANTIQUES WITH PERSONALITY 


Floors and floors abounding with treasures . . . that’s 
the story at The Gold Dolphin, 203 East 54th Street, in 
New York where antiques from Victorian down are 
scattered in happy disorder. According to Mary Netter 
who owns and runs the place, “I buy what appeals to 
me!” .. . and a solid philisophy that seems to be for 
everything is unusual and charming. Much stress is on 
gold ornamentation on furniture and accessories. There 
is French furniture from the fifteenth and sixteenth cen- 
turies—commodes, consoles, etc.—five rooms of panel- 
ling from the old Vanderbilt mansion, magnificent pairs 
of figurine lamp-bases, superb 18th-century terra-cotta 
cherubs on pedestals gaily representing the four seasons 
—each about 5’3” tall, and enough Chinese carving, old 
chairs, and other romantic antiques to entrance every 
visitor. Each item is put in perfect condition before it 
leaves the premises, and authenticity is assured by the 
enthusiasm of the ownership which takes real delight in 
fine old furniture and accessories. It’s home base for the 


unique, a smart stop when you need fillip for a good job. 


McCOBB—MESBERG—MILDWOOF 
ENTERPRISE 

The accent is on good design, materials, and workman- 
ship in the new line, “The Accent Group”, designed by 
Paul McCobb exclusively for George H. Mildwoof, 
president of New Era Glass Company, Inc. It’s a smart 
tie-in available at 201 East 57th Street through B. G. 
Mesberg as well as at New Era at 315 East 47th, in 
New York (plus their other showrooms throughout the 
country). Twelve is the lucky number of pieces. The 
stress is on combinations of materials—clear glass, white 


glass bonded to wood cabinets, black metal rods and 
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natural finished round wood cross supports. In every 
case the illusion is that the white glass is a generous one 
and one-half inches thick. Created by McCobb to perk 
the contemporary interior, the keynote is simplicity of 
line and lightness of feeling. A game table, for example, 
is formed of two layers of clear glass set in a wood frame: 
a checker board forms the center and is made via the de- 
vice of a series of natural wood blocks 2” thick resting 
between the two plates of glass. There is a functional- 
simple small vanity which can also double as a desk, 
a large console desk, a variety of tables, and a tall dic- 
tionary or magazine bookcase. These are all beautiful 
to the eye in a trim way, and priced to cater to the 
budget client. 


STOFFEL MOVES WEST 


Stoffel’s Decorative Fabrics has announced that their 
fine line of imported Swiss and domestic hand-prints, 
plains, and sheers will be represented in Chicago by 
Mrs. E. Virginia Kemper, Room 6127 in the Merchan- 
dise Mart 


NEW PROVINCIAL SEATING PIECES 


In the gracious mood of French Provincial—a new col- 
lection of chairs, love-seats, and sofas just making their 
debut at The Arrow Upholstering Company, 119 West 
24th Street, New York. One particularly handsome piece 
is an upholstered wing chair proportioned for ample 
comfort, mahogany-framed with a walnut finish and 
simple carving detail. Its back is a buttoned channel 
highlighted with a double welt; its price an excellent 
$195 retail in muslin—real value for the client who 
favors the ever-present charm of this period. 


FLOOR COVERINGS AT 598 MADISON 


Another smart new floor covering firm has sprung up 
backed by a formidable array of experience by A. S. 
Wershals and Al E. Greene. Its name is Wershals Carpet 
Co. Its address: 598 Madison Avenue. Its creed: integ- 
rity in every dealing with the trade. . . . The show- 
room, designed by Martin Sirlin, is rich with browns— 
coral-highlighted. Shadow boxes are planned to act as 
a constantly-changing display of floor fashions united 
with swatches of fabrics and small accessories. They 
carry everything you could ask for to dress your client’s 
floor in the handsomest manner plus several new items 
you should know about—new colors (orchid, tur- 
quoise, aqua, gold, and blue plum); a cotton line that 
comes in twenty colors in your own sizes—a no-waste 
story; the luscious all-wool “Envoy” group that is 
shown any-color, any-size; and the “Peasant” collection, 
a new type of vinyl and wool keyed to leisurely living 
in a gamut of interesting patterns. Here, too, are the 
“name” items including: Bigelow, Firth, Templeton, 


Continued on page 68 
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ORIGINAL SCULPTURE BY HELEN KEY-OBERG COURTESY WOR+DE+KLEE, NEW YORK 


WIDDICOMB 


mid-century modern 





4 


” JOHN WIDDICOMB- 


for almost a century, 
one of America’s great names 
in furniture making 





JOHN STUART INC | 


FOURTH AVE. AT J2og ST. NEW YORK 1G. NH | 
sole distributors i 
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Furniture... 


Decorative cAccessories . .. 


(locks... 





eAnhiques 
and Reproductions 
of the 
XVIII and Early XIX 


(enturses... 


EDWARD PASHAYAN & CO.,INC. 


320 EAST 65th STREET 
NEW YORK 21, N. Y. 
TRAFALGAR 9-442! 











MARKET, continued from page 66 

Karagheusian, Magee, Hardwick & Magee, etc. This 
is a lively firm that rates a high place on your list when 
you are planning to do your client’s floors. 


SOUTHERN INSPIRATION IN METAL 


When in sunny Florida there are more beauties to behold 


| than the mundane splendors of sea and sand. Take, for 


example, the factory-workrooms of Pullen Metal Crafts- 


| men, at 395 N. E. 79th Street, in Miami. Here, entering 


portals framed by the richly-worked metals these old- 
time master craftsmen excel in, you step into the air- 
cooled showroom impressively wall-hung with samples of 
the work which is done by painstakingly tapping, ham- 
mering, and cutting further back on the premises. The 
work itself is a joy to behold—highly decorative fire 
screens made to measure from your designs or special 
drawings, gates, balconies, stairs, weathervanes, and- 
irons, house numbers, lanterns, festive mail boxes, gay 


| flower containers, graceful doors—even furniture—what- 


| ever you specify to be worked in the magnificient metals: 


iron, bronze, copper, and aluminum. This is truly an 
area of talent, a source that works imaginatively and 
well to create custom distinction in a long-lasting med- 
ium. If you happen not to be Florida bound for an in- 
person visit, drop a card to them for the brochure which 


| gives some hint of the extent of the fine work done there. 


_ FROM THE ORIENT... AND ELSEWHERE 


The charm not only of the Orient but of the entire globe 


| comes to light in the tiny, compact showroom of Yuki 
| Interiors, at 240 West 72nd Street, New York. The 
| name itself means “happiness,” according to our find- 
| ings, and that is what should abound in the dispositions 
_ of most clients when they view the treasures from all 
| over the world—colorfully displayed on shelf and table. 


There are water colors, tea sets from China, delicate 
little Japanese dolls, a Chinese coin collection dating 
centuries before the Christian era, graceful Indian cobra 
(the emblem of wisdom), plus a variety of small and 
large accessories which are intended to add charm and 


| meaning to many a well-planned setting. It is obvious 


| that items here are selected with an eye (and a heart), 


for the lover of beautiful things. Texture and materials 
are delightful with fine stones, mother of pearl, and old 
mahogany playing an important role. Prices are really 
in the “buy” classification for many of these lovely things! 


WAGON WHEELS... 

WITH A LAMP FUTURE 

Shades of Early American recouped into a strictly mod- 

ern approach! Richard H. Dana has unearthed a group 

of old hubs from old wagon wheels (and we do mean old 
some are encrusted with the green patina of age), and 

turned them into lamp bases. Various-sized wagons— 

obviously—had various-sized hubs which (in turn), give 
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us bases of varying proportions—small ones for bed- 
room use, larger, more impressive chunks for areas taking 
to more impressive bulk. The woods on these old wagon 
accoutrements have been treated discreetly—mostly left 
in their natural finish to insure the charm of authen- 
ticity. Iron bandings, usually rusty, add to the “Picked 
up along the roadside” feeling. Shades are primarily 
paper—some laminated Chinese papers. These lamps, 
in their entirety retail from $30 to $125—are interesting 
accents in modern rooms that take to texture and a 
dash of historical interest. See them at Penthouse Gallery, 
15 West 55th Street, New York. 


NEW DESIGNS, NEW TEXTURES 

FROM SCALAMANDRE 

A medley of beautiful new modern hand-printed fabrics 
has made its appearance at the showrooms of Scala- 
mandré Silks, Inc., 598 Madison Avenue, New York. 
Some are on a rich antique twill, others are on chintz, 
still others take to a textured silk and cotton. Designs 
are colorful—many graceful, others excitingly flamboy- 
ant. In the latter category is “Ronget”, a study in bow- 
tie-like figures gone mad—but smartly. “Les Quartre 
Parties du Monde”, a colorprint on white, features—as 
its name implies—animals from every section of the 
globe, a most interesting study of wild life brought to 
an in-the-home attractiveness. Other new designs include 
geometrics; “Pomegranate in Bloom”, a graceful beauty; 
and “Bolas”, modern croquet wickets in scattered array. 
One for special note is the imaginative “Les Oiseaux” 
which features trees growing right through the ornate 
bird cages and birds (happily free), flying outside. .. . 
The entire group is done with many colorations to each 
design, with a future that includes endless possibilities 
for exciting use. 

EXCELLENT ANTIQUE SOURCE 

Many a “find” that is exactly right for a particular set- 
ting has been unearthed at Crown and Colony, Inc., 224 
East 57th Street, in New York, a charming shop that 
specializes in fine old things—18th-century English, 
French, and Italian, plus Regency and Empire. Every- 
thing here is under the personal supervision of Pearl 
and David Copeland, connoisseurs in the art of select- 
ing from haunts all over Europe the very items that are 
certain to charm the most fastidious of clients. Naturally, 
what we were delighted with on our visit has long since 
been whisked away by some enchanted buyer . . . such 
things as large Regency plant stands, Directoire wall 
brackets, tiny Empire lady’s writing desks, Napoleon 
helmets, and the like being noted for remaining but 
shortly on any antique-shop shelf. There will be com- 
pensations, though, for this dynamic pair makes often 
and periodic trips abroad to track down and send to 
this address a wealth of carefully chosen antiques. We 
would suggest that you make a point of looking over 


their fascinating store of treasures. 
Continued on page 70 
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A 36” print in ten beautiful colorings. 


JOFA. 


Established 1823 
45 EAST 53RD STREET, NEW YORK 22 


Malaga 


Boston Chicago Los Angeles 
420 Boylston Street Merchandise Mart 100 N. Robertson Blvd. 
Paris 
8 Rue Ambroise Thomas 


San Francisco 
#42 Post Street 
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CHELSEA 


A new handprint in wallpaper by 
Renverne Corp., 515 Madison Ave. 
New York 22, Samples available. 








18th CENTURY FRANCE AS FRENCH 
CONTEMPORARIES SAW IT 


Voltaire, writing in 1749: “What makes Paris the most 
flourishing city in the world is not the large number of its 
magnificent and opulent mansions replete with every lux- 
ury, but the vast number of private houses, in which 
people live in a state of comfort unknown to our ances- 
tors, and at which other nations have not yet arrived. If 
we compare Paris with London, which is the former’s 
rival as regards area, we find the latter far inferior in 
splendors, taste, magnificence, in amenities, pleasures, 
arts, but above all, in the arts of social life. I do not hesi- 
tate to state that there is five times as much silver plate in 
the houses of the bourgeoisie of Paris as in those of Lon- 
don. Your notary, your lawyer, your tailor, is far better 
lodged, has far better furniture, and is far better waited 
on than any magistrate in the capital of England. More 
poultry and game is eaten in Paris in one day, than in a 
week in London. A thousand times as many candles are 
burned in the former, for in London, except at Court, 
candles are unknown. I will not dwell on other capitals, 
Amsterdam, which, after London, is the most thickly 
populated, is the home of parsimony; Vienna and Ma- 
drid are poor cities; Rome has fewer inhabitants than 
Lyons and I much doubt if it is as rich.” 


Senac de Meilhan: “The Court of Louis XVI during 
six days of the week presented the appearance of a 
family, or private country house party drawn together 
by affection; on one or two days it would assume a more 
imposing character, but it was easy to see that official 
ceremonies were a painful task, and every effort was 
made to curtail them.” 


And: “The outer display of former times no longer 
existed. The most wealthy people wore simple and inex- 
pensive costumes; the majority of those whose birth 
called them to Court confined themselves to putting in 
an appearance there for a few hours once a week, and 
than hastened to return to town to solicit an entry into 
social circles which gave some distinction.” 
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Marble 





Inlay 


Pictures 


SAXON & CLEMENS 


64 East 55th St., New York City 
PL 9-5791 
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by DUMONT 


sofa beds, love seat beds, 
chair beds, sectional beds 

all work personally supervised 
by Philip Dumont 


DUMONT UPHOLSTERY, inc 


Visit our Factory and Showroom 


628 SECOND AVENUE e NEW YORK 16, N. Y. 














D ISTINCTIVE 
LIGHTING 


EFFECTS 


A superbly varied selection of mag- 
nificent Chandeliers, Sconces, Lamps, 
Porcelains and clocks (both antique 
and reproduction) awaits your in- 
spection. Thirty years of serving the 
decorative profession are testimony 
to the quality of craftsmanship you 


may expect in this fine showing. 


Send for a copy of our new catalog. 


Charles J. Winston & Co., Jur. 


Importers and Makers of Distinctive Lighting Effects 
515 Madison Ave., N. Y. Showrooms: 41 E. 53rd St. 














Get set... 


for seeing our 
newest Italian, French and 
English shipments. It was 
hard work, but we feel you 
will be pleased with the re- 
sults, which are gay, amusing 
and above all “antiques se- 
lected with a modern point of 


view.” 


LyMAN HUSZAGH 


112 EAST 55th STREET, NEW YORK 





~) 
ho 


DAVID WEISS, Importers 


863 Third Avenue 
New York 22 


Wholesale Only 


An extensive new collection 
of antique lamps and decorative 
accessories is available now. 


Pair of Ormolu Urn 
17%" Tall 
Ormolu ¢ enterplece 
Circa TS10 
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INTERIOR DESIGNER’S DATEBOOK— 


FRANCE Habe ais Editions 


ABSOLUTISM AND THE 17TH CENTURY IY WA apers 
BAROQUE SPIRIT : 
1600 Nevers factory founded 
1604 French East India Co. formed 
Palais Royal (des Vosges), Paris. (Chastillon) 
1607-10 
Marseilles noted for faience 
1610 Murder of Henry IV | 
1610-43 i | 
Louis XIII | 
1616 Richelieu becomes Secretary of State 


“Moire Stripe” 





Palais du Luxembourg (de Brosse) 
1618-48 
Thirty Years War. Ended by Treaty of West- 
phalia. France obtains Alsace. 
1624 Richelieu becomes First Minister. 
Court of Louvre (Lemercier) 


1634 Savonnerie workshop opens with Lourdet as 





director 
1635 Church of the Sorbonne (Lemercier) . ar dil 
1642— Mazarin becomes First Minister. d oe é, ° g 
Chateau de Maisons (Francois Mansard) a o oe ~— 
1643-1715 15 East 57th Street New York, N. Y. 
Louis XIV 
1645 Hotel Lambert (Le Vau) 
1645-50 
Val-De-Grace (F. Mansart) 


1649 Outbreak of the Fronde (-—53) mH JI WOLFF ose LTD. 














a of London 
Vaux-le-Vicomte (Le Vau) 

1658 Cotton prints first appear at Fair of St.-Ger- 
main ANNOUNCES ..-+ 


1661-1756 
Palais de Versailles (Louis Le Vau, J. H. Man- 
sard, Gabriel) 

1664 Compagnie des Indes formed by Colbert 

1665 Colbert sets up factory, “Manufacture Royale 
des Glaces de Miroirs,” at Paris. Factorizes silk 
weaving through a system of centralization of 
national industry 





Early in reign of Louis XIV, one million silk 


workers employed in France Direct imports from our 
1667 The private Gobelin factory bought by Louis London establishment. 
XIV 18th and early 19th Century 
- English and French furniture. 
1668-74 
Louvre, East Facade (Perrault) ? 
Before rade a specialty 


1673 The Poterats produce first soft paste porcelain Lemenene an age pe eenee buena 
in France at Rouen LEAGUE OF AMERICA 








Continued on page 74 
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Introducing 


Wood Web 


an original 
Woven-W ood* fabric 
created by 


ik FILRAFT 


ALIFORNIA 





e Again Tropicraft sets the pace with an exclu- 
sive new fabric called Wood Web. Rich in 
natural three-dimensional texture, it’s just one 
of over a dozen original Woven-Wood* materials 
now available at Tropicraft for vertical draw 
drapery, roll shades, room dividers or a wall 
covering. Size and colors to your order. 


e Send for “Facts About Woven-Wood*"’, new 
nformative brochure just off the press. 


TROPICRAFT WOVEN-WOOD PRODUCTS 
535 Sutter Street . San Francisco 2 | 










* trademark 







rc 


act Fifty-th rd Street 
¢ 1147 Merchandise Mart 
N. Robertson 


Angeles * JAMES STEWART « 143 
On Exhibitione GUILD GALLERIES @Grand Rapids 
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DATE BOOK, continued from page 73 


1675 ‘First cotton printing factory in France at 
Chatellerault 
1675-80 
; Vogue for “indiennes” in France 
1677 St Cloud soft paste porcelain 
1684 French Mississippi Co. formed 
1685 Revocation of the Edict of Nantes. 600,000 
skilled artisans killed or leave France as refu- 
gees. Many French and Flemish weavers emi- 
grate to England and America (N. Y., Mass., 
and S. C.) 
c.1688 Jean Papillon invents the first continuous 
designs in wallpaper 
1688 Casting mirror-plate invented by Abraham 
Thevart 
1688-1759 
Calicoes forbidden in France as competing 
with silk 
1697 ‘Treaty of Ryswick. First stage in the downfall 
of Louis XIV. Between France, England, Hol- 
land and Spain. Terms: Pondicherry and 
Acadia to France. France bought off from 
claims to Palatinate 
1699 Place Vendome (J. H. Mansart) 


Continued on page 76 











and beautiful pieces 
now being shown in 
the Vernay galleries. 


One of the rare 





Unusual cabinet with medallions painted on a 
cream ground. The center section is enclosed 
by a glazed door with drawers above and be- 
low. The side sections are shaped and have 
open shelves. Marble top and fluted columnar 
uprights. 1790-1795. Height 3’ 103”, width 
2’ 11”, depth 1’. 


ernay 


O10 ENGLISH FURNITURE SILVER PORCELAIN POTTERY ANO GLASSWARE 


124 East 55th Street, New York 22 
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BRING THE 
COUNTRY 
INTO TOWN 


USE OUR 


Lacquered 


ALUMINUM 


Furniture 











R. L.S. SHOPS inc. 


RICHARD L. SANDFORT 


DESIGNER 


127 East 60th Street 
New York 21, N. Y. 


TE 8-7943 








EDWARD GARRATT 


PRESENT A LARGE COLLECTION 
OF RECENT IMPORTATIONS 
PERSONALLY SELECTED BY MR. GARRATI 


ENGLISH AND FRENCH 
XVIII and EARLY XIX CENTURY 
ANTIOUES 


HANDMADE REPRODUCTIONS 
PORCELAINS LAMPS AND SHADES 


SILVER 


160 EAST 56@th STREE I 


\ ( 


INTERIOR DESIGN AND DECORATION JULY 1951 


rr. oe ch &e Colt 





: > 
® Established is4d “ 
7210 East. 57th Sfreet™ «' 
Ma Yer . CS £ 


r 


»_ Ww 














76 





i 


hy, 


le ada 


_ — 
LL = 


OM STE E ER re - 


QUEEN ANNE GILDED MIRROR 


Vertical frame in relief 
with dual beveled mirror 

: 1 4 
plate. Height 52”, Width 26” 


Circa 1710 


ee 


(D. Micu & Son > 
Ca inc. | 


of fine reproductions 
ana original designs 


manufacturers 


238 east 44th street 
new york 17, n. y. 
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DATE BOOK, continued from page 74 
THE EARLY 18TH CENTURY AND THE 


| ROCOCO SPIRIT 


1710 Le Blon invents three-color printing 

1713 Treaty of Utrecht. Terms: France dismantles 
Dunkirk, recognizes Protestant succession in 
Britain. Gains fortresses on northern frontier. 
Cedes Newfoundland, Acadia, Hudson Bay to 
England 

1715 Regency of Philippe d’Orleans 

1722 Hotel de Biron 

1723. Accession of Louis XV (great-grandson of 
Louis XIV) 

1723-1803 
Philippe de la Salle 

1725. Louis XV marries Maria Leszinska of Poland 

1735 Excavations begun at Herculaneum 
Mennecy factory founded 

1740 Hotel Soubise 

1742 Aubusson receives permission to manufacture 
earpets in the Savonnerie style. Louis XV sup- 
ports the new industry 

1745-64 
Patronage of Pompadour influences politics, 
arts, fashion, and interiors 
Vincennes factory founded 

1748 Pompeii discovered 
Savonnerie allowed by Louis XV to take pri- 
vate orders 

1752 J. B. Reveillon sets up business 
Louis XV takes over direction of Vincennes 
factory 

1752-72 
Palais de Compiégne rebuilt (J. A. Gabriel) 

1753 Second national bankruptcy 


France, England war in India, America and 
Europe 

1755 Excavations begun at Pompeii, Stabiae 

1756 Seven Year’s War. France and Austria vs. Eng- 
land and Frederick 
Vincennes factory moved to Sévres 

1760 Colbert forms the Franco-Chinese Co. 
Reveillon produces copies of English flock 
First wallpaper rolls 
Louis XV purchases Sévres factory 
Oberkampf produces his first print at Jouy 


THE END OF THE 18TH CENTURY AND THE 
BEGINNING OF THE CLASSIC REVIVAL 


162-1770 
Place de la Concorde, Palaces. (J. A. Gabriel) 
1762-68 
Petit Trianon (Gabriel) 
1763 ~=Peace of Paris. 
Continued on page 78 
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THE UNUSUAL IN ANTIQUES 





FROM OUR RECENT SHIPMENT 
One of a = of important ormolu and 
crystal candelabra. English (London) circa 1830. 


A fl A rare Regency rosewood oval top Centre Table with fine quality 


metal mounts. Four feet two inches long. Circa 1810. 


HOUE SYMONS galleries, Inc 


, a z Seen sieid ima ALFRED PHILLIPS, President 
151 East 50th Mreet Now Ytk 22 ff Y DP, taza 30519 22 East 55th St. - N.Y.22,N.Y. - PL. 3-3842 


MEMBER OF ART AND ANTIQUE DEALERS LEAGUE OF AMERICA 
































ANTIQUES -LIGHstInG FIXTURES: DECORATIONS 
























/ what comes out....depends on 


WHAT GOES IN! 


And in decoration, the outcome of a job 
cannot be more satisfactory than the ma- 
terials that go into it. That's why your sources that you can't find more dependable sources 
of supply rate the same careful thought as for your carpets than our association mem- 


your decorative plans. Modestly we suggest bers listed below. 


The FLOOR COVERING ASSOCIATION, ww. 


NEW YORK. N. Y. 








BAIRD BROTHERS 509 Madison Ave L. JONES & CO 

COOK CARPET CO. 16 East 43 St JULORE 

FALCON CARPET CO. 17 East 42 Street A. L. LILIENFELD 

MANUEL FELDMAN CO. 127 Madison Ave SIMON MANGES & SON 675 Modiscen Au 


FLOOR FASHIONS CO 666 Fifth Ave iin 


DUNCAN OTHEN bleh mialele 


WILLIAM GOLD, Inc 19 East 53 St . Rey 
PRM FLOOR COVERINGS 139 East 57 St 


GOTHAM CARPET CO 515 Madison Ave 
GROSFELD HOUSE 215 East 58 St |} F. SCHUMACHER & CO 60 West 40 St 


HUFFMAN & BOYLE 149 Millian Ave STARK CARPET CORP 
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W here clever 





rerlaleleriia’ 


is desired, as illustrated 


in the modern living 


of LEVITTOWN, L. | 


SOLAREED 


woven Bambo 


‘ , N 
O ana wh 


Draperies hallmark 


the dramatic theme with 


beauty in modern deco 


AMERICAN TRAVERSE CO. 


59 Walker Street, New York 1 


. Write for illustrated Brochure #17-B 
for sample swatches and price schedule. 
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3, N. Y. 
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DATE BOOK, continued from page 76 


1765 


1766 
1769 
1770 


1775 


1778 


1781 


1783 


1785 


1789 


1791 
1792 


1793 


1794 
1795 
1797 


1764-1790 


Pantheon, Paris 

The Dauphin dies. Louis (XVI), his son, be- 
comes heir 

Verrerie de Saint-Anne glasshouse founded at 
Baccarat 

J. B. Reveillon prints his best series 
Papillon’s “Traité de la gravure sur bois” 

Du Barry mistress of Louis XV 

Dauphin marries Marie Antoinette, daughter 
of Maria Theresa 

French East India Co. dissolved 

David, at Rome, converted to classicism 
Commercial treaty between France and the 
U.S. A. 

Louis XVI dismisses Finance Minister Necker, 
thus postponing far-reaching reforms. 

First prints from copper plates at Jouy 


1782-86 


Hotel de Salm, Paris (Rousseau) 

Peace Treaty of Versailles. Between France, 
England, Spain and the U. S. A. France re- 
covers her East Indian possessions 

First design from J. B. Huet 

Jouy obtains letters patent and title of “Manu- 
facture royale” 

Affair of the Diamond Necklace ruins Marie 
Antoinette 

Revolution. Fall of the Bastille. Declaration of 
Rights of Man. Louis forced to Paris. Feudal 
system abolished 

French Constitution passed 

Mob invades Tuilleries. Royai family im- 
prisoned in the Temple. Massacres in prisons. 
Republic proclaimed. National bankruptcy 
Execution of Louis XVI. Reign of Terror be- 
gins. New calendar. Marie Antoinette exe- 
cuted. Christianity abolished 

Robespierre executed 

Directorate 

Roller printing introduced at Jouy 














BASSETT& VOLLUM 


‘NCORPORATE D 


Wallpapers 
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dining alcove by john scalia 


The discreet splendor of fine 
woods highlights this Scalia 
dining group. It consists of: 
#268 Sheraton Secretary; 

3#£ 264 Beidermeir round dining 
table; #267 Directoire dining 
foom chairs; #257 Canterbury/ 
Fernery stand. The entire 
group is crafted of mahogany 


ee A10 East S4th creas: New York 22,N.¥. 


— 


. 2 and mahogany veneers. 


























Hl the showroom 
||| that is the 
[||| solution to 














your carpeting 
problems 


BIGELOW-SANFORD 
KARAGHEUSIAN (GULISTAN) 
MAGEE 

TEMPLETON 


_wershals carpet co. 


Plaza 9-6698 
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Floor coverings from the mills of 


598 Madison Ave., New York 22 . 


— 





‘ 
SS 


For the decorators’ convenience we have over 400 period and modern styles on display at our showroom 


331 4th Ave. at 24th St., New York 


GRamercy 3-1060-1... 


Furutturce Coa. 


DESIGNERS AND MANUFACTURERS OF FINE UPHOLSTERED FURNITURE 








FRENCH PAINTINGS, continued from page 62 


cluded many significant artists who were consistently 
refused exhibition space in their own country, and 
allowed to languish, or even, in instances, to starve, 
before being canonized by French criticism, blessed with 
excellent hindsight. Daumier, dismissed as a pot-boiling 
illustrator and a political cartoonist, had to be rescued 
from abject poverty and despair by Corot. One French 
art dealer—Durand-Ruel—almost singlehandedly sup- 
ported Impressionism. The uproar over Manet, and the 
lack of understanding of Cezanne’s peculiar qualities, 
were other illustrations of aesthetic perceptions which 
were not as keen as they might have been. 

But today Americans from East to West, and North 
to South, are on nodding terms, at least, with one or 
several paintings which belong to the rich and superla- 
tively distinctive art of France. Ours is, like Europe’s, a 
western tradition, and, as one critic has pointed out, all 
the trends of the West were gathered into French art in 
the nineteenth century. Out of that great crucible a new 
culture is being born, all over the world, a people’s art, 
whose evolution may be devious, but which is related, 
at every step of the way, with what has gone before. 





FRENCH FABRICS 


Two types of simple cotton fabrics have been 
familiarly associated with French provincial furniture 
since it first made its appearance in this country. These 
are ginghams and quilted calicoes, the former used as 
linings for cupboards, ruffled valances on beds, bed 
covers and the cushions of chairs. The quilted calicoes 
have been variously employed as chair pads and cover- 
ings for upholstered chairs and seats. But with the expan- 
sion of our interest in furniture from French villages and 
country sections, there comes an increasing demand for 
variety in fabrics, a demand which has been anticipated 


Continued on page 82 





WANTED 


We are interested in negotiating with decora- 
tor wholesale showrooms or resident salesmen 
to represent us in the distribution of the Deer- 
ing Davis “Modern For Every Room” line. 
Production facilities are constantly expanding. 


SHERRILL Furniture Corp. 


201 East 56th Street 
New York 22, N. Y. 
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To a 
taste 


Ame rican 


There is perceptible 
distinction here: 
for it is true that the 
English render best 
the things that are English. 


sole distributor 


JOHN. STUART INC. court Ave. AT 3200 St. NEW YORK 16 

















GOLF AND COLLECTIONS: WHAT'S YOUR SCORE? 


e You know that picking the Right Club is an important part of the game of golf. 
And when it comes to “addressing” claims for collection, picking the Right Service 
is mighty important too! 





e If you want to avoid mental hazards in this business of collections, try using the 
Allied Board of Trade. Our effective procedures are thorough and will keep you out 
of traps ... help you drive home the Desired Results . . . and beat par for the time 
usually spent in liquidating delinquent accounts. 


e I really mean it. The Allied Board of Trade will help you turn in an impressive score. 


Yours for a hole-in-one, 


film, & ty 


ALLIED BOARD OF TRADE 


INCORPORATED 


350 MADISON AVENUE, NEW YORK 17, N. Y. Murray Hill 2-4372 
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FRENCH FABRICS, continued from page 80 
— . = by diligent importers, those restless seekers who have 





wandered, and are still wandering hungrily, up and 
down the countryside around Angers, Bordeaux, Lyons, 
ese Marseilles, Avignon and through Alsace, Normandy and 
Tr aditio {] al Brittany, peering into little farmhouses and the homes of 
simple merchants, begging a chair or a cupboard. 

Some of these chairs are covered with delectable 
Ny lj it fabrics, refreshingly different from the gingham which 

Imp i¢l y the seeker expected to find. In one place perhaps he finds 
a length of bed drapery or curtain material which is the 
treasure he is seeking, and it is bargained for and added 
to the loot; in another, a little covered footstool and a 
simple rug. These purchases go to swell the increasing 
extent of exports, which, once received on our shores, 
are making the shops happy hunting grounds for in- 
terior designers and for textile designers who are ever in 
quest of documents for study and reproduction. 

The variety of the fabrics from the French provinces 
is surprisingly large, for it includes not only the ging- 
hams and calicoes, but a richly varied group of printed 
fabrics of cotton, cotton-and-wool, and cotton-and- 
linen; a number of early brocatelles from around the 
neighborhood of Lyons as well as certain other districts; 
silk brocades; satin and sateen; damasks; a few home- 
spuns, although nearly all peasant textiles of the more 





primitive character have disappeared; cotton twills and 
a number of twills of silk-and-wool, and silk-and-cotton 
variously named; needlepoint chair seats; chenille em- 
| broidery for chairs and other pieces of furniture; gros 
point stool coverings; gros point rugs; embroidery on 
canvas intended for furniture covering and of great 
durability, and hence the examples found are in fine 
condition and therefore often deceiving as to their age; 





cross stitch rugs; painted canvas wall decorations; 
Brussels rugs and other fabrics, and floor coverings of 
French provincial make or which found their way into 
In the France from outside sources. 

Of the printed fabrics much has been written, but the 

Bl continued discovery of additional chintzes and muslins, 

E xqui site glazed cottons and colorful linens, kindles interest anew. 
The historic and important arrival from the East of In- 


P t » T * dian cotton prints in France at the middle of the eigh- 

atina-ione teenth century was destined to revolutionize the textile 

industry of that country and to modify the home 

— decorating taste of another country a century and a half 
finish 


later. These India prints were dyed and painted with 


flowers such as grew only in Oriental gardens,—or at 


least their interpretation by Indian textile workers was 

Harry Meyers (3. such that they seemed strangely different from the 
~~ . Tv 

garden flowers of France. Trees—the mangrove, pome- 


MANUFACTURERS OF DISTINGUISHED FURNITURE | granate, Iemon, thorn apple, magnolia, and many 
18 EAST 50th ST. NEW YORK, N. Y. others—were depicted in natural coloring and graceful 
© TRADEMARK combinations on the Indian prints. There were scenes 

from Oriental poetry and history, religious dramas, 
Continued on page 84 
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Terra Cotta 
on White. 


Diana and Mercury in 
Bas relief. 


15” high Lamp Base, an 
exclusive Mottahedeh design. 


MOTTAHEDEH & SONS 


225 Fifth Ave., N. Y. 10, N. Y. 
1215 Merchandise Mart, Chicago 54, Ill. 
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S-805 Clock. 
Hand carved, 
painted and 
gilded. 


From Interiors 


Import Co. 


175 East 87th St. 


e CLARENCE VEIT 


e INTERIORS IMPORT CO., 


ease ote our new 


e MARGARETHE INC. 








N.Y.C. 28 


telephome wumbers 


EN. 9-7166 


INC. SA. 2.4624 


EN. 9.0588 











» 
SS 














Murror, 

Mirror 

on 

the 
Wall... 





this is fairest of them all. 
This, the classical elegance of a Newcomb mirror 
fused with the history of distinguished American 
living for more than 130 years. Cherished in 
the memory and records of living American 
families . . . living American homes . . . for the 
exclusively personal ownership of every Newcomb 


mirror . . . every Newcomb furniture piece. 


| 
} 


MIRRORS @ ANTIQUE and REPRODUCTION FURNITURE 


FS Ai boas 





A 


208-10 East S2nd Street * New York, N.Y. 


Representatives: 
E. VIRGINIA KEMPER, Merchandise Mart, Chicago 
R. COSLETTE & ASSOC., 710 W. 7th St., Los Angeles 





FRENCH FABRICS, continued from page 82 


pictures of Persian court life, delightful pictures of 
hunts. These at once enjoyed a wide vogue with the 
well-to-do French, for naturally the imported prints 
were not priced low enough to appeal to the masses. 

There gradually developed a French textile printing 
industry which copied these designs outright and with 
such perfection that in many examples it is impossible 
to tell the origin. There were French workmen who in 
many districts, and probably in Provence and Normandy 
as well, gradually developed designs of their own and 
who arrived at a more simple process than that evidently 
used by the Orientals. These more humble homemade 
prints found their way into less pretentious homes. At 
one period there was an attempt to restrain the textile 
printers by law, and these workmen disappeared into 
England, Italy, Germany, Switzerland, Alsace and even 
to Portugal, to return later with new methods and new 
ideas of design. Hence there resulted a refreshment of 
the French printing and a sudden expansion of patterns, 
so that by 1750 the industry was again in full swing in 
several sections, developing anew with these workmen 
from other countries. 

Copper plate printing came into use, with fabrics of 
two or only a few colors first produced. Among these 
were some of the handsome monotones of black, red, 
rose, puce, or violet backgrounds or these colors on 
white. Such work was usually retouched by hand. In 
these plate-printed pieces as well as in the block-printed 
work there were clever imitations of imported cottons, 
tasteful originals, and a wealth of patterns including 
striped backgrounds, the all-over flower effects for cloth- 
ing, and others showing pattern which undeniably 
classed the piece as a decorating fabric. At this time there 
were many pieces showing English, Swiss, Dutch and 
Indian influence. 

Many of the early prints were made on cottons and 
linens from Normandy, or muslins and percales imported 
from India, these of various widths and weights. The 


Continued on page 86 
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Normandie Daybed 33” x 6'2” Inside 







CATALOGUE SENT UPON REQUEST 
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Designers and Manufacturers of 


Custom Made Upholstered Headboards, Beds and Bedding 
NEW YORK 22, N. Y.—976 THIRD AVE. (Bet. 58th & 59th Sts.)\—TEL.: PLAZA 5-4090-1 
LOS ANGELES, CALIF.—BLAIRFIELD HOUSE—8490 MELROSE AVENUE 
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Designers and makers of Provincial, 
Regency and Modern Bedrooms 


A distinguished achievement in hand crafted furniture 


Factory and Showroom 
| | 25 Columbia Pl., Brooklyn 2, N. Y. MAin 5-0048 | 
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FRENCH FABRICS, continued from page 84 

great manufacturers, such as the famed Oberkampf at 
Jouy, imported his own, and even sold fabrics for print- 
ing to other dyers. He, like some of his more enter- 
prising contemporaries, adapted his work to current 
history and political celebrations and events, such as the 
Féte of the Federation, were depicted on toile. Cartoons 
from the tapissiers showing classical and mythological 
figures, and also cartoons from engravers, metal workers, 
jewelers, and other artists were eagerly sought, that the 
variety of designs might be continuously increased. But 
while the cylinder or roller printing made these designs 
possible and the work cheaper, the quality of the printing 
and the dyeing suffered by consequence, so that though 
we find many handsome examples of printed stuff, there 
are many which show crudities of design and printing, 
the latter none the less endeared to us for their suit- 
ability with the furniture of the period. 

Among the many favorites saved to us today from 
these block-and-cylinder-printed fabrics are the prints 
with beautiful shades of rose or mauve, red or blue, some 
with small figures on a dotted ground, in a field of 
arabesques. By 1763 small patterns of flowers, picots and 
checks and squares appeared on the prints as back- 
grounds. A little later polychrome effects were growing 
in number and popularity, these showing bouquets of 
flowers on a white background, or a sanded ground, or 
scattered on grounds of yellow or puce. These were 
much like Persian samples. The fabrics at this time were 
cambrics or woven Swiss imported for that purpose, 
although of course other fabrics are to be found of the 
period, probably from obscure dyers. By 1775 and 1780 
large furniture-covering designs were produced. Some 
of these showed backgrounds of rush matting, tiny 
plaids, squares and criss-cross lines, while the luscious 
floral motifs, foliage, ribbons, arabesques, birds and 
animals, and all the decorative themes of the Louis XVI 
period, such as ribbons and baskets of flowers, with 


| stripes, were in evidence in many colors. 





During the Directoire and Empire periods the charac- 
teristic classical and Egyptian figures were used, as 
might be expected, with emphasis on those colors which 
were coming into strong popularity by the emperor’s 
wish. These were purple, green, violet, Etruscan brown, 
reds, etc. Throughout these years, with the great manu- 
facturing centers changing their designs in accord with 
current events, many provincial printers adopted a style 
and retained it, one which had in some cases been 
dictated by local taste. So that if the wife of the well- 
to-do avocat of some little town preferred a glazed 
flowery cotton for her bed draperies and the coverings 
of her chairs and sofas, the local textile printer glazed 
the cotton made for her orders, and her taste in color 
and design probably also dominated his other work to 


some extent. 
Continued on page 88 
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THE “VELVETONE” FINISH 
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Versatility is the keynote for Adams larger sized 
Imported British hides . . . expertly tanned for less 
waste and more coverage. . . . The “Velvetone” finish 
and Color Artistry are Adams exclusive hand processes, 
assuring a magnificent glaze texture and _ longer 
wearability. . . 


WRITE for NEW Color and Computation charts. 


=A DAMS LEATHERS Ine. Sno 














Tang Dancer 618-906 A.D. 11” tall 


CHINESE ART 





TREMENDOUS ASSORTMENT OF RARE 


LANTIN & FARHADI 


921 THIRD AVE., NEW YORK 22, N. Y. 
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WHERE FOR OVER 50 YEARS 
THE HANDS OF 

MASTER CRAFTSMEN 

HAVE PRODUCED 

THE FINEST FURNITURE 
FOR HOME AND OFFICE. 


521 EAST 7204 STREET, MEW YORK 21, 4H. Y. 


FRENCH FABRICS, continued from page 86 

It is obvious that a great variety of printed textiles 
was in circulation by the middle of the eighteenth cen- 
tury and growing by the end of the century and the 
beginning of the nineteenth. Many of these remain to 
us as coverings on excellent pieces of provincial furni- 
ture, as accessories of houses, in elaborate lined and 
padded bed hangings, in window curtains and curtains 
used for clothes closets, and at other openings and on 
screens, 

Among the most delightful originals (and some of 
which have been reproduced by modern manufacturers ) 
are the designs of Huet, who contributed so much to the 
fame and glory of the plant at Jouy. His work is 
endearing to us today, as it must have been to the 
French people for whom it was originally created, be- 
cause of the spirited animals and birds and the whimsi- 
cality of his groupings. Dogs, fowls, rabbits, ducks, cocks, 
doves, foxes,—all the intimate figures of his barnyard, 
and the pets which clustered around this man,—were his 
favorite subjects, all worked into designs which might 
also call upon mythology for their central themes, and 
which could, before they were completed, include the 
figures of his daughters, a bubbling fountain, his apple 
tree and arabesques and scrolls from a tapussier’s car- 
toon. 

Besides the textile printing there were other fabric 
productions which were intended for provincial use and 
which we know were approved and bought by small 
town residents and country people. These included the 
early brocatelles, such as were made at Lyons. Many 
showed designs which were of English or Italian inspira- 
tion or else deliberately copied from Flemish tapestry. 
There were sateens and silk brocades of this period 
(middle eighteenth century), damasks, and a variety of 
woven silks. 

Few if any of the very crude peasant textiles remain, 


for they were not considered important, and if, for 


Continued on page 90 












HAND BLOCKED 
WALLPAPERS 


W. H. 8S. LLOYD CO., INC. 
Sole Agents for United States 
16 East 52nd St., New York 22, N.Y. 


Boston: 405 Boylston St. » Chicago: 62 £, 
Van Buren $1, + Newark: 99 Central Ave, 
Beverly Hills, Colifornia: £, C. Bondy, 8359 
Wilshire Boulevard, 
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BURFORD 
Gear... 


Masterfully executed 
in solid mahogany. 
Hand-carved and . 
finished to order. 














The CREST Company 


announces with pride 


THE NEW PERMANENT DISPLAY 
of fine lamps from the 
CREST COLLECTION 


NEW YORK SHOWROOMS 
CARR & WALSH, INC. 
420 Madison Ave. 


of) 
oS 


EST. 1915 
The CREST Company 
1020 W. Adams St. 


_ 


Chicago, 7 
makers of fine lamps for over 36 years 


SHOW ROOMS 
1219 Merchandise Mart 
420 Madison Ave. 
712 Olive Se. 
1333 Market Se, 


Chieago 

New York 
Los Angeles 
San Francisco 
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in fabrics 


—our famous textured 

TOLLAND FABRICS... 

metallic where you want it 
-+ Yarn-dyed and pi 

in trimmings 

—a splendid selection to be 

: mosses, tassel 


custom-made 
fringes and braids. Popular 
line of fringes in stock. 


in service 
—a fast new elevator which 


typifies our traditionally 
courteous attention. 








Under management of 
HARRY TASHMAN. 
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a french salon 


French wallpaper; a 
fine 18th century por- 
trait; French furniture 
and a French rug, the 
whole blending in perfect 


harmony. 


It would be difficult to 
find a group more charm- 
ing in color, or more 


comfortable and inviting. 


This is the type of 
French decoration that is 


a specialty of 


NANCY 
MecCLELLAND, ine. 


15 EAST 57TH STREET 
NEW YORK 22, N. Y. 
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FRENCH FABRICS, continued from page 88 


example, a struggling market huckster saved enough 
money to buy a little house in the town and to retire at 
50, he and his wife immediately set out to acquire the 
flowered chintzes or the toiles of the town folk, and they 
threw away or used as kitchen rags the remaining bits of 
homespun. But in certain of the very simple homes, 
where the walls are plastered and the floor of stone or 
tile, there are still homespun curtains on the beds, while 
the coverings on the chairs are in gingham check home- 
spun, sometimes using three colors, blue, burnt orange 
and tan. 

In certain houses there are painted wooden walls, 
yellows and greens seemingly the favorite tints, while 
the larger cupboards and cabinets show the same color 
as the walls, painted on the insides of doors and as 
linings for shelves, a custom often followed in Burgundy. 
In these same houses, as well as in those of more 
moneyed provincials, there are found examples of the 
twills already mentioned. These are in striped cottons, 
often woven like linen, and usually found on chair and 
sofa seats. The many variations of these twills, known as 
serge, popeline, bourette and satinade, etc., also were 
favorites for bed drapery. 

In some districts there is considerable needlepoint to 
be seen, espically gros point, which has been made 
purposefully for footstools. Where there were no rugs,— 
and there were many well-to-do households in which the 
floors were of tile left bare,—the footstools were a 
necessity for warmth. Like the larger pieces of furniture 
they were of fruit wood, and the soft patina of this 
waxed and polished wood was exceptionally beautiful 
with coarse needlework, or for that matter with finer 
pieces. This needlecraft is still the favorite handiwork 
of the women in many districts. As might be expected 
besides for footstools, examples of embroidery on canvas 
intended for furniture, are still available, while a few 
cross stitch rugs, made of bright colored heavy woods on 
dark backgrounds, and a few gros point rugs or mats are 


Continued on page 93 
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| “Landscape 
| of the 
Chase” 


A magnificent imported scenic, 
brilliantly executed in beautiful 
colors. Ten hundred and twenty- 
two blocks are required in 
the printing. 
32 strips, each 18” wide 





Illustrations on request 


ESTABLISHED 1885 


34 EAST 53rd ST., N. Y. 22 @ 2415 SOUTH ST., PHILADELPHIA 


312 N. Doheny Drive 420 Boylston St. 1654 Olive Way 
Los Angeles Boston Seattle 
Merchandise Mart 2622 Cedar Spring 19932 Livernois 

Chicago Dallas Detroit 


1122 Sutter St. 
San Francisco 
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‘Contemporay Lamps 





A decorator in search of 
unusual and appropriate accessories 
will find notable success 
in our constantly renewed 
collection of antiques. 








Charles Hamilton | 
(formerly John Gerald, Inc.) ¥ ALMCO 
18 EAST 50TH ST.. NEW YORK 22, PLAZA 9-2235 ART LAMP CORPORATION 
“The Decorators’ Showroom” 1750 WEST FULTON STREET, CHICAGO, ILLINOIS 


Showroom: 1220 Merchandise Mart, Chicago, Illinois 
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an outstanding source for the discriminating 
Decorator, offers the profession the widest of choice from 
one of New York’s largest and most distinguished collections 
of smart decorative accessories and antiques. 


French furniture and boiseries; Ital- 
ian, Victorian, Chinese and other 
period furniture. Paintings, lamps, 
mirrors, mantels, chandeliers, can- 
delabra, sconces, screens, garden fig- 
ures, sculpture and blackamoors. 


203 East 54th Street - New York 
Plaza 9-4087 














GAMES for the 
GAME-ROOM FIREPLACE 


These blue and white Dutch tile of 
the eorly 18th Century show children 
playing the same games thot they 

ond oadults—ploy to-dey. What 
more oppropriate border for your 
client's Game-Room (or early Ameri- 
can Living Room) fireplace? 


a) 

As on additional conversation 
piece we hove a limited number 
of these tiles removed from the 
late Ritz-Carlton. No extra charge 
for their 40 years of the Ritz! 


¢* Ty 4 
C rel adie ( |e 


, 
1954 bast +th >treet 








catalogue and sample books 
now ready 


m™ fabric, wallpaper, decorative accessories 
| . . . . 
and A.I.D. prize-winning furniture 
| 


also complete sample books of Tortoise Shell 
Pepperpot Spatter, Marbalia, Chinese Teachest 
»Wood Exotics, Solid Color Grounds, and all Co 
ordinated Wallpaper & Fabrics. 

available to all qualified decorators and archi 
tects. Wire or write immediately for your copies 
Attention: dept. ID-5 


LAVERNE ORIGINALS 
225 fifth avenue, new york 10 











ATTENTION DECORATORS 


Write for the new 


Sherrill Catalog illustrating America’s 
most comprehensive line of French 


Provincial Furniture 


SHERRILL Furniture Corp. 
201 East 56th Street 
New York 22, N. Y. 
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FRENCH FABRICS, continued from page 90 

available also. Fine examples of Savonnerie and Aubus- 
son rugs are sometimes found in provincial houses of the 
well-to-do. 

When the vogue for tapestries prevailed in the cities, 
the country people of better taste and a little money, 
although not enough to order a tapestry, selected 
painted canvas for their walls. Some of these canvases 
were made from tapestry patterns, while others are 
delightfully simple in both coloring and design. They 
were so interesting to many residents of the cities that 
they enjoyed a vogue there also, and in very fine houses 
it was often customary to have painted canvas panels in 
place of tapestry. 

From these many fabrics, we may select those for our 
present-day use with provincial French furniture. The 
flowery chintzes and toiles are to be had in good num- 
bers in originals as well as in reproductions. Examples 
of gros point, petit point and other needlework are avail- 
able in importers’ shops, while the painted canvas wall 
coverings are also coming into the country, and their 
reproductions by modern wall paper manufacturers are 
available. Many of the printed textiles “look English” or 
Dutch or Indian. Some of the brocatelles and brocades 
“look Italian,” but if the earmarks of simplicity, and 
excellent coloring, and certain other characteristics 
which bespeak the French work are there, the pieces are 
suited to our French provincial interiors. 
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c= An trade source 


for imported antique lamp material 


and decorative accessories. 


Benthan, Hea. 


IMPORTERS TO THE TRADE ONLY 


232 EAST 58th STREET + Plaza 8-3326 
NEW YORK + LONDON »* PARIS 











An 18th century design stenciled on a new textured sur- 


face in a charcoal, tobacco, pale blue or pink on white. 





BOSTON CHICAGO PHILADELPHIA 
LOS ANGELES SAN FRANCISCO 
FINE WALLPAPERS 509 Madison Ave., New York 





IMPORTED 
HANGING 
LEADED 
LANTERN 


A fine example of Old 
World Craftsmanship, 
this is from a group of 
lanterns, some with 
stained and etched glass. 
These range 
from $27.50 to $50.00 


RETAIL. 


in price 





§.P. Skinner Co., Inc. 





225 NEW YORK 
FIFTH 10 
AVENUE N. Y. 
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FRENCH LIGHTING, continued from page 58 


silver—a minor amount indeed when one considers the 
number and the vastness of that palace’s chambers. But, 
in an excess of penny-wise pound-foolish economy, Louis 
XIV ordered numberless lighting fixtures to be thrown 
into the State melting pot in 1689 to defray the rapidly 
spiralling costs of the government. Thus, the best of 17th 
century designs exist only in inventories. 

The nomenclature of lighting began to be codified in 
the 17th century. Hanging lights were called candélabres: 
by the 18th century they were called lustres, a name 
which has stuck ever since. While the 17th century 
favored mostly brass or wood, with some crystal inspired 
by Italy, the age of Louis XV was the era of bronze doré 
and crystal. The fashionable interior under Louis XVI 
was made up of congeries of objects in quiet good taste, 
and a kind of restrained chandelier was considered in- 
dispensible. Wall lights flanked overmantels. But move- 
able lights were the real rage, to the point that it was 
considered smart to form collections of them. 

In 1784 Argand invented his famous burner, the 
startling scientific advance of his day in lighting. The 
principle was that of a central draft through a tubular 
wick. This increased the light giving power of the lamp 
and produced a much whiter light than the ordinary. 
As the Argand burner could be placed at the end of a 
tubular arm and fed from oil from a fount at one side 
of the burner, it made practically unobstructed the 
downward distribution of light possible. A new lightness 
and novelty entered into lamp design, even though de- 
signers stumbled a bit over the new necessarily mechani- 
cal structure. 

By the end of the century, the Argand lamp was not 
only in general use but was admitted at last to high 
society. Jefferson is supposed to have imported the first 
Argand burner in America for Monticello, and England 
took up the lamp with more interest perhaps than 
France. The Brothers Adam designed handsome up-to- 
date oil lamps singly or in pairs, and Hepplewhite also 
gave much attention to lighting. 

It is curious to note that the distinguishing features of 


Unusual hand prints and 
hand woven lerlures ~ 


——_ 
Pen counties... 


[Hambro House of | Design 


17 EAST S41w STREET, NEW YORK 22.N.Y. © PLAZA 9-3150 
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the modern oil lamp—the aeration of the flame and the 
use of glass as a chimney—were both invented long 
before they were in common use. Leonardo da Vinci 
discovered the value of the upward draft and a metal 
chimney above the flame. Two hundred years later, 
Quinquet, a French apothecary, hit on the notion of 
substituting a glass chimney (even then not around, but 
over the flame). 

The Revolution in politics which brought about a 
revolution in taste in France placed Percier and Fontaine 
in an unassailable position as arbiters of interior schemes 
in strict conformity to a coordinated plan. A revival of 
the Roman lamp motif was inevitable, under the circum- 
stances, and the perfection achieved by the metal workers 
of the period were lavished on lighting fixtures of all 
kinds. Strangely enough, the First Empire saw the 
apotheosis of the candelabrum in France, rather than 
the more modern oil lamp. Candelabra took on theatric 
importance in height and size, and became an important 
factor in decoration, whether on the floor, the table, a 
mantel, or a pedestal. One of the popular fixtures which 
came into use during this period shows clearly the origin 
of the modern lamp. The so-called bouillotte lamp was 
not a lamp at all but a candélabre with closely set candle 
branches, placed low or high on an upright, and crowned 
with a large circular shade which was adjustable. 

The real oil lamp was still a rather uncertain affair, 
although its design was far from vague. In form, it was a 
classic vase or urn, with or without classic ornament. One 
differing type was a small globe held on the head of a 
figure, real or fanciful. The term “lam pe” was in current 
usage: lampadaire was reserved for the monumental 
candelabrum of the Roman type, used for hanging 
lamps. 

But far more important than the many attempts at 
improving the oil lamp was the search for a better fuel. 
Gas lighting, of a sort, was already in existence by the 
end of the 18th century. Kerosene was discovered in 
1830, and cheap oil was found in Pennsylvania in 1859. 
From that stage on, the lamp began to be a peculiarly 
American development. 
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DECORATOR’S SHOPPING SERVICE CO 


558 MADISON AVENUE 


NEW YORK 22,N. Y 


INTERIOR DESIGN AND DECORATION JULY 1951 

















AT 
Oats SUNT tesa Y 














ability. Se SUR Fe Matte 


Tables and lamps from the Raymor collection 
of accessory furniture, clocks, decorative 
glass, dinnerware, Stimulus Fabrics, lamps 
ond wallpapers. On display in our 
showrooms —or write Dept. Di on professional 


letterhead for complete catalog. 


raymor 





in the tradition of good taste ~~ CO 
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225 Fifth Avenue, New York 10, N.Y. SS 
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ELEGANCE IS NOT A DREAM 
IT’S 


NEW ERA 


15 EAST 47TH ST. 
_” YORK 17, N. Y. 
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An exceptionally fine antique pine mantel in a 
mellow waxed finish. Size 53” » 53”. 


Four floors of authentic period mantels in 
marble and wood. Also a fine selection of 
fireplace accessories. 


Brochure on request 


Ye Olde Mantel Shoppe 


Est. 1879 
327 East 48th Street, N. Y. 17 
PL 8-3210 








SPOTLIGHT, continued from page 53 


and Louis XVI periods, usually painted or delicately 
carved. These faithful reproductions mean elegance and 
great style, with the pieces generally low, small in scale 
and supremely comfortable. 

The enthusiasm for French Provincial furniture con- 
tinues unabated in what amounts to a craze that is 
reflected in the more formal examples. To reduce the 
cost of manufacturing, these pieces appear less florid in 
design but are just as decorative and pleasing to the eye, 
as may be seen in the accompanying examples. They 
lose nothing in their adaptation, and gain in strong con- 
struction and originality of design. Thus for value as an 
investment, and for lasting style and sturdy construction 
there is no better style in furniture on the market. 

Cabinet pieces incorporate rounded corners, drawer 
trim of the same or of contrasting woods, dustproof 
drawers, bombé fronts, inlays and marble tops. Besides 
the standard woods—mahogany, cherry and walnut— 
there are incorporated fruitwoods, birch and elm and 
the exotic examples such as satinwood, avadoré and 
prima vera. Finishes are generally antique or bleached, 
as well as the natural waxed types. Decoration on 
furniture is gained principally with ormolu hardware— 
of which modern reproductions are outstanding—panel- 
ing or painting. 

For the upholstered pieces, rich fabrics—such as 
damasks, brocatelles and satins—are in evidence, al- 
though much is to be said for the charm of chintz and 
linen for the French Provincial examples that capture 
the desirable qualities found in old furniture. 








Quite amusing too is Jean Royére’s way of solving 
obstructive and uninteresting corners, halls and passage- 
ways. Building in France today, being a costly under- 
taking, led to a fad of acquiring, at least for a country 














Fine custom furniture, upholstery, 
finishes and furniture decorating. 
409 E. 70 St., N. ¥.. N. ¥. RE 7-0064 
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or a seashore, some old house, and with the help of a 
fancy-free interior designer turning it into a crisp, mod- 
ern habitation. 

The living room in a house that once belonged to 
some Saint-Tropez fishermen is interesting. Except for 
its floor of black polished stone, everything else in it is in 
accordance with the Royére formula of brightness. He 
took advantage of the sloping ceiling by emphasizing it 
with beams of the same oak that he uses for the furni- 
ture. He covered the walls with Chinese straw mats and 
used two patterns of material for the low benches and 
the sofa in front of the hearth. 

The hearth seems almost an indispensable item in 
Royére’s schemes. With him, it is there for still another 
reason than the homelike, cozy touch. It is his starting 
point from which everything else in the room evolves. 
As mantelpieces, stoves and even ovens with this vari- 
ety of cheminées Royére started quite a vogue. Peach 
and brown briquettes are used in the cheminée shown. 

Dramatically fanciful is another Royére cheminée that 
he did when he was transforming the attic of an old 
country house. Dried flowers are the accent-line of the 
important funnel reaching the ceiling. The walls are 
covered with braided straw. The bench is of oak and 
tiles. The stairs leading to the attic are of Oregon pine 
and the room’s door is covered in leather. This is a 
good illustration of the metamorphosis that takes place 
when Royére takese hold of an attic. 

The places that he devises for his “cheminées” are un- 
predictable. They may occupy a corner or the center of 
a room, and when they are a part of the wall they break 
into shelves for books and objets d’art and may even 
fold into miniature bars. His prestige as a Parisian in- 
terior designer and his successful improvisations with 
furniture built on a low scale attracted the attention of 
the architects in the Near East. He has now a branch 
house in Cairo, fully as busy as his Paris establishment, 
and he frequently commutes between the Faubourg-St. 
Honoré house and: the one he calls his “Aladdin”. The 


Continued on page 98 


Joseph WW. Ginsberg 
Fine Imported Hland-Carved 


FURNITURE FRAMES 
AND ALL KINDS OF 
ODD PIECES 


37-39 EAST 21 ST. N. Y. 10, N. Y. 
Algonquin 4-6289 
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. . . for here at 
saxony are found 
those pleasant 
surroundings that 

are so highly conducive 
to selling your 
toughest client... . 
in addition to the 
finest carpeting to be 
found anywhere! 
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CARPET CO. 
MID- 
509 MADISON AVE. 
TOWN 
NEW YORK 22, N. Y. ji 
SHOW 
ROOM 
a 
Devon Shops, Inc. 
32 East 21st Street, New Yorx 10 AL 4-2662, 2689 


Importers and Creators of 


Living Room 
Dining Tables & 
Chairs 


Bedroom & Beds 
Large Assortment 
of Pieces 


Write for 
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PARIS IS FRANCE, continued from page 97 

ambiance of Paris serves him as it serves all Paris mod- 
ernists, and it is in the sunny climate and the Oriental 
surroundings of the Near East that he finds a natural re- 
sponsiveness to his own exotic ideas. And choosing what 
suits best his creative conception of design and décor he 
directs it with the sure hand of a man who is both a 
rebel and an artist. 


PARIS IS FRANCE SOURCES 


Page 43: 
FURNITURE: Cassard Romano Co., Inc. 


FABRIC: Liebhold-Wallach, Inc. 

FRINGE: Scalamandré Silks, Inc. 

FLOOR COVERINGS: Simon Manges & Son, Inc. 
BEDDING: M. Mittman Co. 

LAMPS: Flint & Bradley, James Thomson 
ACCESSORIES: Robert T. Stevenson 


Page 42, top: 
FURNITURE: Meldan Furniture Co. 


CARPET: James Lees & Sons Co.’s “Bramble” 
FABRICS: Jofa, Inc. 
WALLPAPER: F. Schumacher & Co. 


Page 47, bottom: 
UPHOLSTERED FURNITURE and coffee table: 


Meyer-Gunther-Martini, Inc. 

ARMOIRE: Jack Le Beau 

CARPET: Firth Carpet Co.’s “Geneva” chenille, 
from William Gold, Inc. 

DRAPERIES: Fabric, to order, with 
“Lurex,” by H. B. Lehman-Conner Co.; draperies 


woven 


made by Davis Decorators 
CURTAINS: H. B. Lehman-Conner Co. 
CONSOLE: A. Scarselli 


TORCHERES: Plaza Art Galleries 

FABRIC on banquettes: Stroheim & Romann Co. 
FABRIC on bergére: Greeff Fabrics, Inc. 
WROUGHT IRON DOORS: Beacon Art Metal 


Page 45: 
DRAPERIES, wall covering and bench cushion: 


Toile de Jouy, “Les Comediens Ambulants,” Brun- 
schwig & Fils 
CURTAINS: H. B. Lehman-Conner Co. 
BENCH AND ARMCHAIR: A. Scarselli 
SEDAN CHAIR: Ben Kleinman 
ESCARCELLE: Le Bon Marché 
CARPET: Firth Carpet Co.’s “Geneva” chenille, 
from William Gold, Inc. 
UPHOLSTERY FABRICS: Brunschwig & Fils 
LAMPS: Marie McLauchlen 

Page 40: 
PANELING (can be adapted to an interior meas- 
uring up to 22’ x 36’ x 11’6” high): De Gaal and 
Walker, Inc. 
ANTIQUES: Tate & Hall, Inc. 
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Page 41, bottom: 
FURNITURE: (except bedside tables): Jacques 
Bodart, Inc. 


Page 41, top: 
FURNITURE: Richard Wheelwright, Inc. 
CARPET: Nye-Wait Co., Inc. 
FABRIC: J. H. Thorp & Co., Inc. 
WALLPAPER: W. H. S. Lloyd Co., Inc. 


Page 47: 
FURNITURE: Nancy McClelland, Inc. 
WALLPAPER (“La Vie Parisienne,” reproduced 
from an old Directoire document found in Paris) : |” 
Nancy McClelland, Inc. 


Page 46, bottom: 
FURNITURE: Ruder Bros., Inc. 
CARPET: The McGee Carpet Co.’s “Domaine,” 
from Simon Manges & Son 
LIGHTING FIXTURE: Charles J. Winston & 
Co., Inc. 
DRAPERIES: Decorative Fabrics 
FABRIC for bedspreads: Kent-Bragaline, Inc. 
PAINT: The Martin-Senour Co. 


Page 44: 
FURNITURE: Grosfeld House 
FABRICS: Howard & Schaffer, Inc. 
CARPET: Grosfeld’s “Superbo” 
WALLPAPER: Timbertone’s “Brick” 





CLASSIFIED ADVERTISEMENTS 





WANTED: INTERIOR DECORATORS: 


who will want to earn liberal commissions by recommending 
one of New York’s leading dry cleaning specialists of fine in- 
terior furnishings. You will receive commission on each and 
every subsequent order received from clients you send us. Add 
to your income and afford your clients with fine cleaning care. 
Write or phone for more information to: Quality House, Inc. | . 
111 E. 129 St. N. Y. 35, N. Y. Lehigh 4-8750. 


OPPORTUNITY 


Opportunity offered young decorator: Locate in good West- 
chester community, share good size space with quality home || 
accessory shop. Additional space, large light basement with sepa- 
rate entrance. Ideal workroom for draperies, furniture, refinish- | | 
ing, etc. Customers’ parking in rear. Write Box 123, Interior 
Design & Decoration, 40 E. 49th St., N. Y. 17, N. Y. 


Salesman with following to represent New York manufacturer. 
A contemporary line, better upholstered furniture to architectural 
and decorative trade. Full time or side line basis. Write Box 124, 


Interior Design & Decoration, 40 E. 49th St., N. Y. 17, N. Y. 


Manager of wallpaper showroom to be closed seeks managerial | )~ 


or selling position in home-furnishing field. Will be available 
August Ist. Decorating school, Macy sales experience in rugs, 
fabrics and lamps, and five years experience in wallpapers on 
Madison Avenue. Write Box 125, Interior Design & Decoration, 
40 E. 49th St., N. Y. 17, N. Y. 
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